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Humor as Reflected in the Use of Cooperative and
Politeness Principles inYes Man Movie

INTISARI

Menyaksikan film komedi adalah hal yang menyenangkaalagi ketika kita
dapat menangkap bagian cerita yang membuat kitawr Untuk bisa mengerti
bagian yang lucu, kita harus menginterpretasikameis dan ucapan yang diutarakan
oleh pelaku yang terlibat dalam suatu cerita komé&didua hal tersebut dapat
dipelajari dengan kajian Pragmatik. Sehubungan aenty, penulis tertarik untuk
menganalisis sebuah film barat yang berjudes Manbertemakan komedi yang
diproduksi pada tahun 2008 yang dibintangi oleh &dien kenamaan dari Amerika
yaitu Jim Carey. Dalam kajiannya ini, penulis merajsis komunikasi verbal yang
terdapat pada beberapa adegan lucu yang diperavikdnpara pelaku humor
terutama percakapan yang melibatkan pemeran utamg lyernama Carl dan juga
pemain pendukung lainnya yang ucapannya mengandaosgr prinsip - prinsip
kerjasama dan kesopanan. Karena film tersebutrbaeki@n komedi, maka penulis
juga menganalisis hubungan antara prinsip- priksijasama dan kesopanan yang
digunakan oleh para pelaku dalam kaitannya dengamh

Pada kajian ini, penulis menemukan 33 adegan lang wianalisis dengan
pendekatan kualitatif yaitu dengan cara mendoktaséan data analisis untuk
menemukan bagaimana sesuatu yang lucu dapat telgaim kaitannya dengan
ungkapan - ungkapan tertentu. Untuk menganalisegad lucu tersebut, penulis
menerapkan teori prinsip — prinsip kerjasama daite5(1975), sedangkan untuk
prinsip — prinsip kesopanan penulis mengaplikasikira teori yaitu maksim
kesopanan dari Leech (1983) dan strategi kesopdaanBrown dan Levinson
(1987), kemudian dalam kaitannya dengan humorlgemenggunakan teori humor
dari beberapa ahli.

Setelah menganalis data - data tersebut, penuhemaan bahwa beberapa
karakter di filmYes Manyang terlibat dalam adegan - adegan lucu menkajuk
kontribusi penggunaan prinsip - prinsip kerjasaraa Hesopanan baik dengan cara
memenuhinya maupun melanggarnya. Dalam kaitannymase humor, semua
penggunaan prinsip — prinsip tersebut bisa menikalouéfek humor dilihat dari dua
teori humor yaitu humor sebagai bentuk penindasan dumor sebagai suatu
interpretasi keganijilan. Prinsip yang paling efektalam menstimulasi penonton
untuk tertawa dilihat dari banyaknya contoh yangrdpilkan adalah dipenuhinya
prinsip — prinsip kesopanan yang disebabkan olehohnisebagai suatu interpretasi
keganijilan.

Kata Kunci: adegan lucu, prinsip kerjasama, prinsip kesoparam humor



Humor as Reflected in the Use of Cooperative and
Politeness Principles inYes Man Movie

ABSTRACT

Watching a comedy movie is enjoyable as long ascare catch the funny
part. In order to understand the funny part, weehtavinterpret the context and the
utterances produced by the participants within ayrstories. Both of them can be
learned in the study of Pragmatics. In relationthat, the writer is interested in
analyzing a western comedy movie entit¥ées Marproduced in 2008. In this study,
the writer analyzes verbal communications whichsexa some humorous scenes
shown by the producers of humor which involve themtharacter named Carl and
some supporting characters. Moreover, the humasoeses are focused only on the
use of cooperative and politeness principles. Siheggenre of the movie is comedy,
the writer also analyzes the connection betweepe@abive and politeness principles
used by the characters with humor.

In this study, the writer finds 33 humorous sceaealyzed with qualitative
approach especially documentary analyses to finchow the amusing parts occur
and the meaning people have given to particularartes. In conducting the study,
the writer applies the theory of cooperative pphes from Grice (1975), while for
politeness principles she uses two theories; faditeness maxims proposed by
Leech (1983), and second politeness strategiesdinted by Brown and Levinson
(1987). While in relation to humor, the writer usesnor theories from some experts.

After analyzing the data, this study leads to thdihgs that the characters in
humorous scenes ifes Manmovie contribute the use of both cooperative and
politeness principles no matter the characterovolbr flout them. In relation to
humor, the use of the two pragmatic aspects camsarbumorous effect seen from
two humor theories. They are humor as an expresgisaperiority and humor as an
interpretation of incongruity. The most effectivayin stimulating the viewers to
laugh seen from the number of examples shown mnigreious use of the following
of politeness principles.

Keywords: Humorous scenes, cooperative principles, politepesgiples, and
humor
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CHAPTER 1

INTRODUCTION

1.1. Background of Study

Humor is interesting if we can catch its funny p&€ople may not feel
their life enjoyable if they never share humor withers. Based o®xford
Advanced Learner’s Dictionayyhumor is the quality of being amusing and the
ability to be amused (582). Through humor, people mugh and relieve their
pain.

Since humor can make people happy and relaxed,|gdedives become
cheerful and colorful. Lynch states that humor ha$voundaries, for it permeates
every social context (423). Undoubtedly, humor &ndyhing are essential parts
of what it is to be human. Everybody has his/henbuexperience. People may
have different tastes of humor. That is why somapfesometimes have different
interpretations of humor. Some people probably idemssomething funny but
others may not. Those who laugh are able to urateighe amusing part, so they
can laugh. For communication, humor may be easlgduto express a social
criticism. By using humor, it is possible to saye thruth without offending
someone’s feeling.

Additionally, there is another term which has rielatto humor. It is
comedy. According t®xford Advanced Learner’s Dictiongrgomedy is the type
of films or plays. Besides, a light or amusing ptayfilm usually has a happy

ending (227). Furthermore, Abrams says that a cgnie@ work in which the



materials are selected and managed primarily ierotd interest and amuse us
(25). The form of humor or comedy can be seen fmvigon. Almost every day
viewers are provided with jokes/humor programs. &@mple, in Indonesia there
are television stations, including TransTV, Tranaid MetroTV which provide
comedy programs like Yuuk Keep Smile, Comedy Ptoj@pera Van Java, and
Standup Comedy MetroTV. Besides, there are manyiesovhich have comedy
as their theme.Western movies often make comedyien®uch as Ace Ventura
(Pet Detective), Mister Bean, The Pink Panther, Mes, Bad Teacher, Mister’s
Poppers Penguins, The Love Guru, The Mask etc. Mbstem are successful
either in western box offices or in other countrié®m those movies, then appear
some talented comedians like Jim Carrey, Mike Myarsd Rowan Atkinson.
They are famous because of their specific actiodsstyles in their movies.

In communication people cannot depend only on éx&al meanings of
the sentences, but they should also concern thdextorin which the
communication takes place. The study concerningetltbree elements (meaning,
context, and communication) is called pragmaticstudies meaning as semantics
does. However, for Yule they are different in sav@&ays. Semantics is the study
about the relations between linguistics forms dredworld entities; it studies the
relations of words with something literally (wordrfword), while pragmatics is
the study about the relation between linguistieen®and the users of those forms
(4-5). Furthermore, Yule says that pragmatics ie #iudy about meaning
delivered by the speaker (or the writer) and imetgd by the listener (or the

reader). Pragmatics is often related to the arsmlglsout what people mean with



their utterances than about separated meaning adswar phrases used in the
utterances (13). Therefore, in pragmatics, we stuoly we recognize what is
meant even when it is not actually said or written.

Being cooperative is obvious in a conversationc&says “Make your
conversational contribution such as required, atstage at which it occurs, by the
accepted purpose or direction of the talk exchamgehich you are engaged”

(45). The cooperation itself is a simple way tdkmpeople we are talking to feel
that they are not being lied, played, confusedidddn from certain information.
Allah says in Al Ahzab: 70 — 71:

sl 25T 5858 Sl
DL BT LN A e e (R TR
“O you who believe! Fear Allah and speak a Wordtﬂsaight. He will set right
for you your deeds and forgive you your sins. Ahdever obeys Allah and His
Messenger has certainly attained a great achievémen
In that verse, it is concluded that it is so mueltdr for us to speak a good
word or to remain silent. This is an encourageni@speak what is good and
beneficial; at the same time it is a warning, aanitig us to be careful in what we
say, lest we say something that is harmful or false
In addition to being cooperative, being polite [soamportant in a
friendship or relationship. In our interaction withers, there are other factors we

need to negotiate to succeed our cooperation inragmcation. Some of the

factors to consider are social distance and cleaseokthe participants. Yule says



that it is common if we treat politeness as a fooncept like a good manner or an
ethic in culture (104).
Moreover, Allah says in Surah An-Nisaa 36:

P 2t

do
I > //w /s z ’.3 //,f e /5“ - // [ M - V/of,li - //5“/ - /,l/ /5“/ “ \/
@l e AN S a8l PJUs s (s sy 5all s oSl s BHa s,

A5l o
=) 9T
“Worship Allah and associate nothing with Him, askdow kindness to parents,

relatives, orphans, the poor, the near neighbore tHistant neighbor, the
companion at your side, the traveler, and thosewlyour right hands possess.
Indeed, Allah does not like those who are conceitetiboastful “

Based on this ayah, An- Nisaa 36, it can be infethat as faithful people, we
have to show hospitality to the neighbor and thesgjuBut, the main aim of this
surah is to encourage people to be kind to others.

In some circumstances, the use of cooperative alitépess principles in
communication particularly in the case of such maynovie can arouse
humorous effects. Goatly in 2012 states that huom®meanings are generated
and interpreted by understanding knowledge ofdhguage code (a matter
mostly of semantics) and background knowledge rsacgdor making inference
to catch the amusing part (a matter of pragmatics)

In relation to the matter above, the writer studiieguistics more
specifically pragmatics. The research object isoaimentitledYes ManYes Man
is a 2008 American comedy film directed by Peyt@e® starring Jim Carrey

and other movie stars based on the béek Marby a British humorist named



Danny Wallace. The writer chooses this movie aslgect of the study, for it is
different from previous movies starred by Jim Caisach as Ace Ventura, The
Mask, Mr. Popper’s Penguins and Bruce Almighty. @aned to Jim Carrey’s
previous comedy movie¥es Mans interesting, because this movie shows
different touch of humor. This movie accentuatesbrous effects not only based
on the negative attitude produced by the charauetbish is called as humor as

an expression of superiorijtiut also the positive attitude which can alsaaeo

humor.

This movie needs to be studied because the wiitgs fanguage use
phenomena. It is interesting to be analyzed becthesetterance “Yes” has made
some effects toward the main character named [Caduld be a compliment,
happiness, sadness, or even problem. The conwersaterformed by participants
in the movie contain pragmatics principles, espglc@operative principles and
politeness principles. Moreover, they cause hurfibe. viewers have to
understand the movie to catch the amusing partvidweers also should think the
possible contexts and should concern communicaitween the speaker and
addressee as well in order to make the conversasien to understand. Thus, the
writer identifies the relation between some pragosatrinciples and the
humorous effects.

1.2. Scope of Study

It is impossible for the writer to solve all probis, so the writer limits the

problem on analyzing the conversations in some maososcenes which involve

the main character named Carl Allen and some stipgarharacters ityes Man



It means the utterances in the movie which hav€arbas a participant are
excluded. The study is only focused on cooperainmsciples proposed by Grice,
politeness principles based on Leech’s politenesdms and politeness strategies
based on Brown and Levinson. Furthermore, the ntk relate the use of
cooperative and politeness principles with humor.
1.3. Problem Statements
Based on the identification and limitation of thelgems, the

formulations of the problems are as follows:
1. What cooperative principles are breached ooWld by the characters in

Yes Maf?
2. What politeness principles are breached orviehb by the characters in

Yes Maf
3. How can cooperative and politeness principlesdied or followed by the

characters arouse humorous effect¢as Maf?

1.4. Objectives of Study
Based on the formulation of the problems, the dhjes are as follows:
1. To analyze cooperative principles breached lbmvied by the characters in
Yes Man
2. To analyze politeness principles breached dovi@d by the characters in
Yes Man
3. To find how the breaching or following of cooptve and politeness principles

can arouse humorous effectsyies Man



1.5. Significances of Study

Some research studies have been accomplishedestigate and to
analyze language whether it is internally or exdaéyn Since this research applies
linguistics theory especially pragmatics, this egsk is about an analysis of
language in relation to the context, speaker, addessee. Besides, this research
also applies humor theory since the data is oldafirem humorous scenes Yes
Man movie.

The writer expects that the study will give thema&tadvantage as well as
practical use:
1.5.1. Theoretical significance

The writer hopes that the research findings wilegenrichment and
reference to other researchers about a pragmatidgsss in the language use
based on comedy movies.
1.5.2. Practical significance

The research study is also expected to inspire o#isearchers to conduct
other humor research studies which are analyzeapplying other linguistics
aspects. It is because humor can be analyzed hobpmapplying pragmatics
principles but also other linguistics aspects. Meesx, humor theories are not just
based on superiority humor and incongruity huméer€ are still other sources
which explain the cause of humor which have conaeatith verbal linguistics.
In addition to the academic purpose, the writerdsaghat this research can inspire

common readers especially comedians to perform hmwiconly by accentuating



the hostility or superiority, but also by showirgneething different but still
arousing humor.
1.6. Prior Researches

This study has some connections with some othdiestwvhich have
similar topics.

The first research is from Meilawati who gradudtean English
Department of Christian Petra University Surabdiexr. thesis title is A
Pragmatics Analysis on Collection of Indonesian buntitiedBuku Pintar
Ketawa Lagi(2011). Her paper answers two basic questions: how are the
Indonesian humors pragmatically analyzed and h@nratonesian Humors
pragmatically classified. Besides, the paper alsatifies the frequency of the
Indonesian humor. It uses theory of humor and thebpragmatics as the main
theories. Moreover, it also applies the theoryp#fexh act and the theory of
conversational implicature as supporting theoesele how participants observe
the cooperative principles and to find what imgiica they may generate. The
study takes 48 two- liner and short-text humor fimumor boolBuku Pintar
Ketawa Lagi It leads to the findings that in most humors pe@@mmonly use
the type of directives to express their intendedmmgy (illocutionary act).
Besides, most of them disobey the cooperative ipiEs: The maxim of manner
and quality are mostly flouted. In conclusion, gtihg maxims is normally
believed to rarely occur in daily communication goewple are afraid to trick or

to make others feel offended.



The next research which has similar study is writig Tan Siali who
graduated from English Department of Christian&&kmiversity Surabaya. The
title of her thesis is “An Analysis of Humorous &tts Caused by the Flouting of
Grice’s Conversational Maxim in the Cometlye Nanny”(1998). The thesis
finds the relation between humor in the com&tg Nannyand the flouting of the
conversational maxims. The object of study is tired episodes dthe Nanny
broadcasted by Indonesian television station na®@tV (Surya Citra
Television) in January and February 1999. The iksarsed are the theory of
Grice (1975), humor theories from Raskin (1985)niich (1986), and Attardo
(1993). The research reveals that there are théritpmaxims in the comedyhe
Nanny The flouting causes humor. Moreover, it elabardiat the flouting of the
maxim of quality and the maxim of manner frequewitgurs in the comedihe
Nanny The breaching of a maxim shows that people \ealatot only to cause
humor but also to indicate that they have closatiaiship. In short, the study
concludes that the initial assumption about thetfim of the conversational
maxim is allowed as long as it does not break tmmunication. As a result,
breaching the maxim can cause humorous effects.

The third research is from Ariyani Muji Lestari.&graduated from
Gadjah Mada University Yogyakarta. Her researdt ist“The Use of the
Violations of Some Pragmatics Principles to Arodsenor in Situational
ComedyFriends” (2009). This research analyzes and gives evidghegs
violations of pragmatics principles give contriloutito produce humor in the

situational comed¥riends The process of the analyses is focused on Grice’s
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Cooperative Principles and Leech’s Politeness Rriies. The research result
shows that utterances which contain humor are pediby violating cooperative
and politeness principles.

In relation to the previous researches, this rebestudies a comedy
movie entitledYes ManFrom the object and theories, it has the sanmeewith
the prior researches above. This research is €iffen the way it identifies the
problems. Previous researches analyze the floofitige pragmatics principles to
arouse humorous effects as their identificatiortg|eahere the study has different
problems. It analyzes the movie based on the catiperprinciples and politeness
principles used by the charactersries Man The analyses are not only based on
the breaching of pragmatics principles (cooperadive politeness principles), but
also based on pragmatics principles fulfilled by tiharacters. Further, it
identifies the cause of humor based on pragmatiosiples used by the
characters and humor theory point of view.

1.7. Theoretical Approach

This study is focused on an analysis based on @nemtitledYes Man
To analyze the data, the writer uses two approatheg are pragmatics theory
and humor theory.

Firstly, for the pragmatics theory, we need to @ndhe relations
between language and context that are basic toauat of language
understanding. The study about the relation betisegyuage and context is
called pragmatics. It is significant for participamo share knowledge to each

other so the hearer may minimize the misinterpiaiadf the speaker’s intended
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meaning. Yule states that the advantage of studgimguage through pragmatics
is that someone can utter his/her intended meaassymption, purpose and aim
(15).

Secondly, for humor, Soedjadmiko states that husobtained through
manipulating some rules of communication, speethpaesupposition,
precondition, and conversational implicature (2)wever, based on humor
theory, humor is divided into three categories:

1. Superiority Humor
This type of humor mostly accentuates the negatitreide of the producers of
humor. Both Plato and Aristotle via Lynch statatthumor can be a form of
mockery or disdain (426).

2. Incongruity Humor
According to Lynch, humor or jokes can be alsceansfrom the recognition that
something is inappropriate with the expected raiomture of the perceived
environment (428).

3. Humor as Tension Relief
This type of humor focuses on the recipient of huriror Lynch, when a joke is
used to reduce tension or stress, humor can bédevoed to provide a relief
function (427).

The first supporting theory in relation to pragmosiis cooperative
pirinciples.Cooperative principles were firstlyrimluced by Grice in 1975 when
he referred to his conversational implicature. Yaiktes that in most

circumstances, the cooperative assumption is ob\solhe reveals the idea of the
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existence of a cooperative principle with its elabed sub principles called
maxims (37).

The maxims are:

1. Maxim of quality

Do not say something that you believe it is untrue.

Do not say something if you do not have adequatieece.
2. Maxim of quantity

Make the conversation as informative as is required

Do not say something more than is required.

3. Maxim of relation

Be relevant.

4. Maxim of manner

Avoid obscure expressions.

Avoid ambiguity.

Make the conversation brief, clear, and orderly.
(Adapted from Yule 165-168)

The second supporting theory is politeness priesipbpeakers are
sometimes a bit confused when they talk to otHehappens because there are
other factors that speakers consider besides fartatetermining the success of
being cooperative in communication. People shoaldmore attention to social
distance and closeness of the participants. Comzgthis, Leech and Brown and

Levinson develops politeness theory.
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Leech elaborates that politeness principles confsitk maxims. The six

maxims of the politeness principle are (131):

1. The Tact maxim

The maxim concerns minimizing cost and maximiziegéfit toother.

2. The Generosity Maxim

The maxim concerns minimizing benefit and maxingzaost toself

3. The Approbation Maxim

The maxim concerns minimizing dispraise and maximgipraise obther.
4. The Modesty Maxim

The maxim concerns minimizing praise and maximizriticism ofself
5. The Agreement Maxim

The maxim concerns minimizing disagreement and mixng agreement
betweerselfandother.

6. The Sympathy Maxim

The maxim concerns minimizing antipathy and maxingzhe sympathy
betweerselfandother.

Brown and Levinson also develop politeness thebingy reissue their
idea on politeness, and proposed a theory on pebtand its function in
interaction. Brown and Levinson use the term “faimeéxplain the nature of
politeness.Yule says that "face” is the realizatibm person’s public self- image
(60). In daily conversation, people usually behaséf their hopes are connected
with their public self image. Their expectationgteéir public self image are

calledface wantsFace wants consist of two related aspects. Treg éace
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threatening and a face saving act. This face saghgs then called politeness.
There are two kinds of politeness.
1. Positive politeness.

For Yule, positive politness is a face saving actoerned with the
person’s positive face which tends to show soligali is the need to be accepted
that both speakers want the same thing, and thgtithve the common goal (62).
2. Negative politeness

According to Yule, negative politeness is a facgrgpact oriented to
person’s negative face which tends to show deferelncemphasize the
importance of the other’s time, or even to incladeapology for imposition and
interruption (62).

To perform an act of utterance, a speaker can ehag@articular strategy
of politeness as categorized by Brown and Levinsar{Yule 62-64).

1. Say nothing strategy

In this approach, speaker prefers not to say santehut do things that
can make the hearer recognize his/her need.
2. Say something strategy

In this approach, speaker can directly state hisibeds to the hearer.
There are two different ways in doing this.

2.1. Off record
Off record refers to hints. It means the utterasaeot directly addressed to the
hearer.

2.2. On record
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Speaker can directly address his/her need to e hdt may be done in two
ways.
2.2.1. Bald on Record
It is an utterance in which a request is directigrassed to other explicitly.
2.2.2. Using Face Saving Act
This strategy uses softening expression of the ddmaalled mitigating devices.
This face saving act can be oriented to:
2.2.2.1. Positive politeness by using solidaritatetgy
It directs speakers to use the strategy to shomasdl. It means that the speaker
and the hearer have the same goal.
2.2.2.2. Negative politeness by using deferenceegy
This strategy is used to express questions, evestigns which seem asking for
permission. It means the speakers show distancardotie hearers and concern it
by avoiding imposition and disturbance of the hearerritory.
1.8. Methods of Research

This part presents the research method used iructing the study. It
deals with the description about type of reseasobrce of data, technique of
analyzing data, and research data analysis.
1.8.1. Type of Research

The writer uses qualitative approach that has stdmeacteristics. Jack
and Norman say that the natural setting is thectizeurce of data and the writer
is the key instrument in the research. Secondlglitgive data is collected in the

forms of words or pictures rather than numbersrdi qualitative researches
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concern process as well as products (380-381).stdy observes how the funny
part occurs by finding the breaching or the follogviof pragmatics principles.
Finally, a major concern of a qualitative reseaschow people make sense out of
their lives. Here, the study identifies conversasibetween the main character
named Carl and some supporting characters in theenves Mann relation to
the use of the maxim of cooperative principlesitpoéss principles, and humor.
1.8.2. Source of Data

The source of the study is thes Mammovie. The data of the research is
the script obtained from some humorous scenes wiuntain conversations
between the main character named Carl and somedingpcharacters (Peter,
Terrence, Rooney, Nick Lane, Tillie, the homelessirand the customers).
1.8.3. Technique of Analyzing Data

This research uses documentation method. Arikuatesthat
documentation method is a method which searchesatmtut things or variable
like notes, transcriptions, books, newspapers, @inags, artifacts, agendas, etc
(31). What researchers observe in documentatiootiving creature, but non
living objects. In collecting the data, the writeses some steps. First, the writer
did close watchingyes Marmovie for several times. Second, the writer listtn
the conversations and observed them. Third, aféching, listening, and
observing the movie, the writer made documentaticine data. The writer
selected the conversations in the humorous scemeslay the main character
named Carl and some characters whose conversatotesn the maxim of

cooperative principles, politeness principles anchor.
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1.8.4. Data Analysis

This study uses descriptive analysis. The analysis/ided into two parts.
Firstly, the writer interprets and describes the&dehich is only based on the
maxims of cooperative principles and politenessqiples breached or fulfilled
by the main character named Carl and other sumgpctiaracters (Peter,
Terrence, Allison, Rooney, Nick Lane, Tillie, therheless man, and the
customers). Secondly, the writer explains howutbe of those pragmatics
principles can arouse humorous effects seen framohtheories.
1.9. Paper Organization

This paper is divided into four chapters. Thoseptdis are introduction,
theoretical background, analysis, and conclusiorhé first chapter, there is
general information of this research including lggokind of study, scope of
study, problem statements, objectives of studyiaances of study, prior
researches, theoretical approaches, methods oéskarch, and paper
organization. The second chapter elaborates alie@ltheories. The writer
explains the cooperative principles, politenessgypies, and humor theory. In the
next chapter, she analyzes the data and explairsudy findings. Eventually, in

the last chapter, the writer gives conclusion amghestion of her research study.
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CHAPTER IV

CONCLUSION & SUGGESTION
4.1. Conclusion

Based on the analysis in the previous chapter dngubrous effects
performed by the characters in tfies Marmovie, it can be concluded that
humorous effects iNes Mammovie can be obtained through using two
pragmatics aspects: cooperative principles andgpass principles.

In arousing humor, not all of the following or theeaching of the
cooperative and politeness principles are inflentn the part of humorous
effects in relation to the use of cooperative pggles, only the breaching of the
cooperative principles which can contribute hunidrey are the breaching of the
maxim of quality, the maxim of quantity, the maxafrelevance, and the maxim
of manner.

Further, in the part of humorous effect in relatiorthe use of politeness
principles, it is found that the following and theeaching of the politeness
maxims exist in the humorous scenes. Humoroustafacsed by the breaching
of the politeness principles is found related t@éhmaxims out of six maxims.
They are the breaching of the tact maxim, the lviegcof the approbation
maxim, and the breaching of the agreement maximsioyg bald on record
strategies.

Moreover, in the part of humorous effect in relatto the following of the
politeness principles are found related to four im&xout of six maxims. They are

the following of the generosity maxim by using faaing act (positive
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politeness by using solidarity strategy), the foilog of the approbation maxim
by using face saving act (negative politeness byguseference strategy), the
following of the modesty maxim by using face savawg (negative politeness by
using deference strategy), and the following ofageement maxim by using
face saving act (negative politeness by using dafar strategy). Besides, apart
from politeness maxims, there is a case whichesglanly to the politeness
strategy. That is humorous scene caused by thefustrecord(through saying
something strategy).

The humorous scenes are mostly performed by the oharacters named
Carl Allen and some of the humorous scenes arempeeid by four supporting
characters; Tillie, Terrence, Nick, Peter and th&t@mers. Additionally, the use
of cooperative principles and politeness princijglas convey humor to the
viewers seen from two humor point of views. They laumor as an expression of
incongruity and humor as an interpretation of irgroiity. Seen from the data
found and the number of each category performettidygharacters, the most
contributed pragmatics aspect in arousing humoedffests is incongruous use of

the following of politeness principles.
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4.2.Suggestion

In any movies whose genre is comedy, humorous saarebe obtained
through using rules of pragmatics aspects whicmatgust limited on
cooperative principles and politeness principlessiBes, the humor theories are
not just based on superiority humor and incongraitgnor. There are still other
sources which explain the cause of humor which ltavmection with verbal
linguistics. Other researches related to this stadybe conducted since there are
still many things that can be analyzed in termwhbrous effects in the use of
linguistics aspects. For example, still based¥es Marmovie, the humorous
scenes can be seen in certain utterances causedriyyulating phonemes of

certain words.
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APPENDIX 1

Yes Man Movie Synopsis

“Yes Man” tells about someone named Carl Allen shgs “Yes” to
everything because of the covenant. The word “Yes'really changed his life.
“Yes Man” movie has many characters. The main atiaras Carl Allen. The
other characters are Peter, Rooney, Tillie, Norriamence, the homeless man,
Allison, and the customers.

First of all, Carl Allen is a very unkind persore ldlways makes up
excuses to the people around him. He does not waggt tied down with
everything. Carl works in Brea Federal Saving andrL His duties are serving
and deciding customers who will loan money. Harigle. He actually has ex
wife whose name is Stephanie. They are divorcest gétting married for six
months. Carl has two close friends. They are RetdrRooney. Peter is always
loyal to Carl. He often invites Carl to drink irbar with Rooney. Peter always
tries to amuse Carl, for he knows that Carl is deped after divorced. Rooney is
also kind to Carl. His hobby is drinking in a b@arl lives in an apartment. He
has a close neighbor named Tillie. Tillie is anwloiman, but aggressive. She
lives alone and she likes to tease Carl. In thieaftCarl has a friend named
Norman. Norman is a funny and a kind guy. He Idva@&ng costume parties with
his friends. He invites Carl frequently even tho@sdrl always refuses it.

One day, when sitting in the office’s yard on rasie, Carl meets his

friend named Nick Lane. Nick tells about his worideexperiences to Carl. Nick
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says that it all happens because he says “Yes/exy#hing. Then, he influences
Carl to attend a seminar. Having told by Nick, Garturious. He decides to
attend the seminar of which the theme is “Yesésrtew No”. There, he meets
Nick again. Nick introduces the speaker of the samhamed Terrence. During
the seminar, Carl is embarrassed by Terrence andutliences because Carl is a
“No Man”. In the end of the seminar, Terrence comdsaCarl to make a
covenant. The covenant is to force Carl to be a fpan”.

During his journey of saying “Yes” to everythinge bxperiences many
wonderful things. He meets a homeless guy who @skisfor help. He gets Carl
to drive him to Elysian Park. This is the place vehkee lives. On the way to
Elysian Park, Carl approves everything what the éless wants. First, the
homeless guy borrows Carl’'s phone. He always stagsected until the battery
is dead. When they have arrived to Elysian Pagkhtimeless guy wants to
borrow couple of bucks to Carl. Carl takes somenftos wallet. The homeless
guy sees that Carl has much money, so he wantsdCgirte all of his money to
him. Since Carl should say “yes”, he finally giwakhis money. On the way
home, he does not realize that he is run out oftse He decides to go to a gas
station on foot. There, he meets a woman nameddhlliAllison is a spontaneous
and a ballsy woman. He likes riding scooter, joggand taking picture in the
morning. From that meeting, they have close retatigp. Carl and Allison love
having spontaneous vacations. They never plan vibage, but buy tickets in the
last minute. Because of this, Carl and Allisonamested by the police. Carl is

suspected in attacking America, for Carl studiesaléa, approves fertilizer
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business, learns to fly a plane, and makes frieittd avPersian woman. To clarify
those accusations, Carl asks his attorney Petezlpohim. Peter explains the
police that Carl does not mean to attack Americt dre a terrorist. Carl just
fulfills the covenant that he must say “yes” to stling. Peter shows the book
from Terrence read by Carl. Finally, the policesf@arl and Allison. As a result,
Allison is disappointed and leaves Carl. Allisoswases that Carl is not sincere to
through every moment they have.

Carl feels some things get dicey due to the coviemthen suddenly
gets into Terrence’s car. Terrence is so surp@sedleads them to crash a big
truck. Both of them are injured and stay in thepitas. There, Carl requests
Terrence to remove the covenant. Terrence clatifigisthe covenant is just
riffing. He just does want to be embarrassed intfaf the audiences.
Furthermore, he explains that Carl just does notkhow to use it. The point is
that we say “yes” is not because we have to ocdlvenant tells us to, but
because we know in our hearts that we want to.

Realizing Terrence’s words, Carl decides to meésé. He apologizes
to Allison about the arrest. He explains Allisoatthe will never meet her if he
does not says “yes” to everything. The moments tease are not just because
Carl has to say “yes”, yet Carl does love Allis@ilison tries to understand. At
last, Allison wants to have special relationshipiagvith Carl. In the end of the
movie Carl and Allison corporate to hold a chaptggram. Carl collects many

clothes which he obtains from the “yes” seminar roers.
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APPENDIX 2

YES MAN MOVIE TRANSCRIPTION

A. Humorous EffectsRelated to the Breaching of Coopetive Principles
A.1.The Breaching of the Quality Maxim

1. Carl and Peter at the video storeYes Man00:00:54)

Carl: Oh, hi man? | was just about to call you. fihao weird. Had your number
dialed, was about to press "send." Did you bloakryaumber?

Peter: Yes, | did. You never answer when | dorot. Bhat are you doing'?
Carl: Oh, just hanging out in my apartment
Peter: thing, thing, what thing?

Carl: Thing, you know? Just the thing. If | had my thing in front of you that
| could tell you what it is. But, | know there’s athing.

Peter: A thing, haa? You know? | don’t think thes@nything written down in
your fake calendar.

Carl: No, it says specific things.
Peter: A specific thing, like emm, “get in lineaitthe video store™?

Carl: what? What are you talking about? haha, I’'m not at the video store.
I'm in my apartment

Peter: | can see you Carl. I'm outside the videoes{Peter waves his hand
toward Carl).

Carl: (Carl look outside)That's not me.
Peter: It's not?

Carl: owh, I know what’s happening. There is this giy who looks just like
me. Eemm who goes to a lot of the same stores | ddat’s probably who
you're seeing right now.

Peter: Wow, that's amazing because his mouth’s ngpig in sync with what
you’re saying.

2. Carl and Peter at Carl’'s apartment (Yes Man00:10:06)
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Carl: (He reject’s Peter’s calljesus, Pete. I'm not in or I'm busy.

Carl: (He is watching the movie and giving comments emtbvie)Oh, come on.
You're halfway through, just snap it off already.

Someone knocks the door. Carl checks who comegshArmhe is Peter.
Carl: Pete? Hey. Where you been?

Peter: You not been getting my calls?

Carl: What?

Peter: God, no.

Carl: Oh, I totally lost my phone.

Peter: You're so full of shit.

Peter does not believe him and tries to phone him.

Carl: (Carl’'s mobile phone is in his pockétgre it is.

A.2. The Breaching of the Quantity Maxim

1. Carl and Norman at the Norman’s Costume Party Yes Man
00:53:13)

Norman: Expeliarmus! Hah, I'm just kidding
Carl: that’s okay. | blocked it and deflected itka
Norman: oh! Kaching! wow! Cool costume my man!

Carl:the only one they had left was for toddlersThis is Allison and her wand
made from sequoia.

Norman: hi!
Allison: Wow! You must be Norman.
Norman: Nice to meet you. Thanks for coming. Conie i
A.3. The Breaching of The Maxim Of Relevance
1. Carl, Peter, and Rooney in the BarYes Man00:03:25)
Peter: So anyway, we're gonna have an engagemayiopathe 21 st. Open bar.
Rooney: Oh, you bastard. Always knows how to get me

Peter: Nice. Carl, does that work for you?
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Carl: Yeah, we'll figure it out.

Peter: What's there to figure out?

Carl: Oh, God, look who's here.

Peter: I'm not falling for that, Carl. What's tgdre out?

Rooney: Open bar. What's the problem?

Carl: I'm serious. Stephanie's at the bar.

Lucy: The Stephanie?

Carl: Yes, my ex-wife. She's at the bar.

A.4. The Breaching of the Maxim of Manner {fes Man00:16:01)
1. Carl and Terrence is “Yes is the new no” seminar

Terrance: | want you to invite “yes” into your lwdecause it will RSVP “Yes”.
When you say “yes” to things, you embrace the sl ou gobble up all of
your life’s energies and you excrete the wasteoieive begin today, I'd like to
welcome our new members. Who among you is new?

Nick: he is, this guy is right here. He is new. Okiere
Carl: Please don’t. Jesus

Terrance: come on up! Future “yes’ man.

Carl: That's okay, I'm just auditing.

Audiences: Oh!, hahal{aaughing at Carl).
Terrance: You can’t audit life my friend. Now get op here!
Carl: No, thanks. I'm cool.

Terrance: I'm sorry. What was that you said?
Carl:1 said a a I'm cool.

Terrance: Before that.

Carl: Thank you.

Terrance: Back up just a little bit more.

Carl: No.

Audiences: “no” man! “no” man! “no” man! “no” nm&
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B. Humor related to Politeness Principles

B.1. Humor Related to the Breaching of the Politerss Principles

B.1.1. The Breaching of the Tact Maxim by Using Bd on Record Strategy
1. Carl and Peter at the Video StoreYes Man00:01:58)

Peter: It's not?

Carl: owh, I know what’'s happening. There is thiy gvho looks just like me.
Eemm who goes to a lot of the same stores | da’S peobably who you're
seeing right now.

Peter: Wow, that's amazing because his mouth’s ngpig in sync with what
you’re saying.

Carl: (talking on the phone voicelessly)

Peter: Carl, | know you are not saying anything.
Carl: (still talking on the phone voicelessly)
Peter:Carl, get outside! | know you’re not talking.
Carl: what?

Peter:Carl!!!

Carl: All right!!

2. Carl and Terrence in “Yes is the new no” seminafYes Man
00:16:04)

Terrancecome on up! Future “yes’ man.

Carl: That's okay, I'm just auditing.

Audiences: Oh!, hahal{aaughing at Carl).

TerranceYou can't audit life my friend. Now get on up here!
Carl: No, thanks. I'm cool.

Terrance(He comes closer to CawWe're gonna make a covenant Carl? Do you
want to make a covenant?

Carl: e e e m(Terrance hits Carl’s head with his microphone) h ,
Terrance: The word is “yes” CaftHe hits Carl’s head with microphone)

Audiences: Yes(They shout)
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Carl: Yes.

Terrance: once you leave this building, every taneopportunity presents itself,
no matter what it is, you will say “yes”.

Carl: (He shouts)es yes
Audiences: Yes yes
Carl: But what if | say the other word?

Terrance: You'll be making a promise to yourselfiiddvhen you break a promise
to yourself, things can get little dicey. What dmuysay, Carl? Are you ready to
make a covenan2ome on Carl!

Carl: Yes(Audiences shout to him “yes” loudlyes.
TerranceAgain!
Carl: Yes
TerranceSay it again!
Carl: (He shouts loudlyyYes!!
TerranceMake me believe it!{He holds Carl’s head and shakes it)
Carl: yes, yes yes
3. Carl and Peter at the Bar {fes Mar00:31:04)
Carl: I'm telling you, man, things are different.
Peter: Okay. Wait, so wait. You have to say yesvierything?

Carl: Yeah, exactly. It's like you said: | wasrgea to stuff, and now | am......and
things are changing for me. It's like the era of ras begun.

Peter: All right. Look, gets you out of the houle, all for it. Excuse me. Could
we get another round of drinks? And actually, wgsana start a tab......and our
good friend hergCarl, will be taking care of it. Well, you're okay with that,
right, buddy?

Carl: Yes. Yes, | am.
The waitress: Okay.

B.1.2. The Breaching of the Approbation Maxim by usg Bald on Record
Strategy

1. Peter and Carl in Carl’'s Apartment (Yes Man00:11:31)
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Peter: You think her name's Lucy Fishwall?
Carl: No? That's wrong?

Peter: It's Burns.

Carl: Burns?

Peter: It's Lucy Burns, Carl.

Peter: And guess what? She doesn't like my bestdril keep trying to think of
reasons why she should, but you know what? | taink of any.(Peter leaves
Carl)

Carl: Pete, I..(Carl tries to explain to Peter)

Peter:(Peter leaves Carl, goes downstairs and mocks Caidn't wanna hear
another excuse, Carl. You do whatever you want. I'ntelling you, you don't
change your life, you're gonna end up lonely. A loely guy, Carl (He speaks
very loud)Lonely guy.

Carl closes the door sadly

2. Terrence and Carl in “Yes is the new no” seminafYes Man
00:17:05)

Terrance: Let me guess Carl, someone talked yowcomning here tonight, didn’t
they?

Carl: Yes(Nick smiles at him)

Audiences(They shout togetheljes!

Terrance: And you’re not sure about this, are you?
Carl: No.

Audiences’no” man! “no” man! “no” man! “no” man!

TerranceYou're dead Carl. You say no to life and thereforeyou're not

living. You make up excuses to the people around yand to yourself.

You're stuck in the same dead-end job you've beemf years. You don’t have
a girl friend. You don’'t have anything close to a glfriend. And you lost the
love of your life because she couldn’t be with soroaee who didn't live theirs.

Carl: huuhh,,

Terrance And in most night, you're so bored and filled withennui. You can’t
even summon the enthusiasm necessary to masturbate.

Carl: (Carl feels ashamed)
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3. Carl and Peter in a Restaurant {es Man00:51:48)
Peter:(He whispers to Carlghould you talk about Allison in front of Farano@sh

Carl: (He whispers to Petely’'s okay man. We just met. She knows it’s not
exclusive. BesidegHe sees Faranousishe’s totally not my type.

Faranoush{She can hear that Peter and Carl are talking abwerself)l can hear
you.

Carl: (He is little bit surprisedah! Sorry Faranoush.

Carl: Anyway, | never would’ve met Allison if | hatt said yes to the homeless
guy.

Peter So you wouldn’t be on a blind date with a strangewoman, ne offense
Faranoush

Faranoush: None taken.
Carl: Wow! | didn’t realize | was dealing with tin® man.
Peter: No. | think it's great. Throw this way foerwill you!

Carl: (Carl throws the garbage)

4. Carl and the stranger outside Stephanie’s houg®es Man01:27:35)
Carl: Are you serious?
Carl: Oh, Jesus.
Carl: Oh, please.
Carl: 1 didn't even see the red zone. I've onlynbeere for 20 minutes.
The Man: Sorry, pal. Can't help you.
Carl: Oh, come on. Can't you give me a break?
The Man:No, man, no, man, no, man.
The Man:No man, no man, no man...
Carl: Not possible!
The man:Jack off

B.1.3. The Breaching of the Agreement Maxim by UsmBald on Record

Strategy
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1. Carl and Tillie Around Their Apartment ( Yes Man00:05:07)
Carl: Oh! Hi, Tillie.
Tillie: Morning, Carl.
Tillie: Would you like to come over for a little éakfast?
Carl: Gee, that sounds great, but | can't.
Tillie: Some cereal, a little yogurt?
Carl: Yeah, no.
Tillie: How about some toast, huh?

Carl: You know, | have to go to work, but thanks
2. Carl and Norman in Their Apartment( Yes Man00:06:55)

Norman: This'll cheer you up. I'm having a littletgogether at my place. It's a
funny hat and-or wig party.

Carl: Oh, man. Sucks I'm gonna be out of town.
Norman: You don't know what day it is.

Carl: When is it?

Norman: Friday.

Carl: I'm out of town.

Norman: You spoke at the same time | did just thée you were committed to
saying what you were saying, regardless of whadd gonna say. Hm.

3. Carl and Nick Outside Carl’'s Office (Yes Man00:08:32)
Nick: wanna know my secretfakes a pamphlet from outside his goat
Carl: (he refuses by moving his head from siddade)s
Nick: I'm a yes man. The word “yes” has changedlifiey Here!
Carl: No thanks, I'm fine
Nick: O fine! | wet my ass with “fine”
Carl: Oh, okay.

Nick: You don’t wanna work here Cawfile stuffing the pamphlet inside Carl's
jacke).
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Carl: Yeah, | do.

Nick: No, you don’t gets a rock out of his pocket and moves close tb).G&hy
don’t you take this rock, throw it at that bank afétter the window?

Carl: uncomfortably No thanks
4. Carl and a Nurse in the Hospital Yes Man01:31:04)
Nurse: Sir, you need to get back to your room.
Carl:No, | don't.
Nurse: Sir, stop right there.
Carl: Eat me.
Carl: Lee. What are you doing here?
Lee: I'm a nurse, remember?
Carl: Oh, yeah, right. Sorry. Can | borrow yourzar
Lee: No, | don't have my car anymore. I've got nuc&ti, thanks to you.
Carl: Ducati.
B.2. Humor Related to the Following of the Politengs Principles
B.2.1. The Following of the Generosity Maxim by Uag Face Saving Act
1. Carl and the homeless guy in the Elysian Park/eés Man00:22:05)
Carl: No problem, have a good night.
The homeless man: Can | borrow a couple of bucks?

Carl: Okay.(He takes the money in his pocké&t)le come this far(He counts the
money and gives two dollar for the homeless nyas)you can

The homeless mafe sees Carl has a lot of mone§gu‘ve got a whole lot
there. Can | have it all?

Carl and the homeless mgBoth of them laughila ha ha.
Carl: Sure, it's all yours.
The homeless man: God bless you man.
2. Carl and Tillie in Tillie’'s Apartment ( Yes Man00:37:12)

Tillie: Would you like a release?
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Carl: I'm sorry?
Tillie: You know? A sexual release?
Carl: Owh, yeah, what do | do her@?e is confused of what to do)

Tillie: (Tillie pushes Carl to the walDwh, you don’t have to do anything Carl.
You just lay back and | will take care of everythirg.

Carl: I don’t want to say here, I'm stumped. I'nffted. | don’t know if I'm
gonna be able to say yes for this one. Till.

After that terrible incident, Carl decides to cobveck to Tillie's apartment.

Tillie: (She lays down Carl to her bad and puts off hemterdieit teethjust
relax. I'll handle this.

Carl: (He feels what Tillie does is disgustir@f, God!

Carl: (Tillie opens Carl’s pantsph, no. Oh, my...Wow.

Carl: That... Oh...Thatis a...

B.2.2. The Following of the Approbation Maxim by Wsing Face Saving Act
1. Carl and the Customer in Carl’'s office {fes Man00:28:40)

The costumer{The woman brings boxeBxcuse me? I'd like to apply for a small
business loan.

Carl: And what'’s your business?

The Costumer{She opens the box and shows its contdrdake cakes in the
shape of different celebrities’ faces

Carl: ow, wow Mickey Rouke

The costumer(She is little bit disappointedyo. It's Bono.

B.2.3. The Following of the Modesty maxim by Usingace Saving Act (
1. The Following of the Modesty Maxim
1. Carl and Peter in a Bar Yes Man00:30:50)

Carl:l have been such a dick and a douche. More @f douche than a dick,
probably......but I'm sorry. | should have been thee. | mean, really.



115

Peter: You're preaching to the choir, Carl.
Carl: I'm telling you, man, things are different.
Peter: Okay. Wait, so wait. You have to say yesvierything?

Carl: Yeah, exactly. It's like you said: | wasrgea to stuff, and now | am......and
things are changing for me. It's like the era of ras begun.

2. Carl and Allison in Charity Program
The Volunteer: Thanks, guys. This is the singlegeg} donation that we've ever
had.)
Allison: You're welcome, but it was Carl that matdall happen.
The Man: You're a good man, Carl.
Carl: No big deal. | know a lot of people who are willingo give
Terrence: Say it a million times. Say it a milliovore times.
Terrence: And the word you will have said 2 millitbmes is:
Audiences: Yes!
Terrence: Good GodTérrence is surprised by the naked seminar members
B.2.4. The Following of the Agreement Maxim by Usig Face Saving Act

1. Carl and Terrence in “Yes is the new no” seminafYes Man
00:18:20)

Terrance(He comes closer to CawWe’'re gonna make a covenant Carl? Do you
want to make a covenant?

Carl: e e e m(Terrance hits Carl's head with his microphonej h ,
Terrance: The word is “yes” CatHe hits Carl's head with microphone)
Audiences: Yes(They shout)

Carl: Yes.

Terrance: once you leave this building, every taneopportunity presents itself,
no matter what it is, you will say “yes”.

Carl: (He shouts)es yes
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Audiences: Yes yes
Carl: But what if | say the other word?

Terrance: You'll be making a promise to yourselfiiddwvhen you break a promise
to yourself, things can get little dicey. What dmuysay, Carl? Are you ready to
make a covenant? Come on Carl!

Carl: Yes (Audiences shout to him “yes” loudlyes
Terrance: Again!
Carl: Yes
Terrance: Say it again!
Carl: (He shouts loudlyyYed!!
Terrance: Make me believe iilHe holds Carl's head and shakes it)
Carl:yes, yes yes
Terrence : yes!l!
2. Carl and the Homeless Man in the Elysian ParkYes Mar90:20:20)

The homeless man: hey, man. That’s a nice car.d3mu drive me to Elysian
Park?

Carl: owh,aaaa

Nick: (he shouts very loudjes!!! (He comes to Carl and the homeless nfume
he can, right Carl?

Carl:ahhh, yeah, why not?
Nick: ah yes, you won'’t regret this Carl.
Carl: he he héCarl laughs at Nick)

Carl and the homeless man get into the car and Saready to drive the
homeless man to the Elysian Park

The homeless man: Can | borrow a couple of bucks?

Carl: Okay.(He takes the money in his pocké&t)e come this far(He counts the
money and gives two dollar for the homeless nYas)you can.

The homeless mafe sees Carl has a lot of moneggu‘ve got a whole lot
there. Can | have it all?

Carl and the homeless mgBoth of them laughia ha ha.
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Carl: Sure, it's all yours.
The homeless man: God bless you man.
3. Carl and Norman on the PhoneYes Man00:27:32)

Carl: "Yes always leads to something good. Neveichgpportunities. They may
come in any form."

Carl: Hello?

Norman: Carl, it's your buddy Norman. Well, andiyboss, but more your
buddy than your boss, right?

Carl: I guess.

Norman: So look, we're kind of short on Saturdaffsts there any way you
could come in?

Carl: Sure. Nothing | like better than the inside of a bak on a beautiful
Saturday.

Norman: Yeah. Yeah, there really is something nagibout this place.
4. Carl and Peter in a Bar {Yes MarD0:31:04)

Carl: I'm telling you, man, things are different.

Peter: Okay. Wait, so wait. You have to say yesvierything?

Carl: Yeah, exactly. It's like you said: | wasrpeo to stuff, and now | am......and
things are changing for me. It's like the era of ias begun.

Peter: All right. Look, gets you out of the houke, all for it. Excuse me. Could
we get another round of drinks? And actually, wgvana start a tab......and our
good friend here, Carl, will be taking care ofitell, you're okay with that, right,
buddy?

Carl:Yes. Yes, | am.
The waitress: Okay.
5. Carl and the Two Men in Carl’'s Apartment (Yes Man00:40:04)

The two men: Hello. Wondering if you had a momendiiscuss the Church of
Jesus Christ.

Carl: Yeah, come on in
6. Carl and The Girls in Carl’s Apartment (Yes Man00:40:10)

The two girls: Buttercup Girls.
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Carl: Buttercup Girls.
7. Carl and the Man Around Carl’s office (Yes Mar00:41:35)
The man: Wanna see a... Oh, sorry.
Carl: You know what? I'd love to. Way to stick in there.
8. Carl and Rooney on the PhoneYles Man00:47:12)
Carl: Yeah, Rooney?

Rooney: Yo, Carl, hitting the clubs.Got a case efiBull. Gonna pull an all-
nighter. You down?

Carl: Yeah.
9. Carl, Peter and Lucy in a Restaurant Yes Man00:52:29)

Lucy:So my friends are being really lame. And nids offered to throw me for
a bridal shower.

Peter: Hey, | have an idea, Carl, would you likéhtmw Lucy a bridal shower?
Carl: Yeah, sure why not? That'd be great. Yeah I'd lovel'd love that
Peter: Problem solved
Lucy: Ah really?(She doubts Carl)
Carl: Yeah.
Lucy: Thanks Carl, that’s really sweet
10. Carl and Allison at the Airport (Yes Man01:18:05)

Carl: She asked me to move in with her and | hiesitalhat was like a no. |
should have said yes right away, you know? That/g tthe whole thing got
screwed up. | broke the covenant.

Peter: Ever think things got screwed up becausesgaliyes without thinking, not
because of a covenant you made?

Carl: It's with the universe. It's a big deal.

Peter: There is a middle ground here. You can p®t@ngs. You can weigh
them individually and make decisions on a casedsedasis. a.k.a. What normal
people do.

Carl: Yeah, that's a good point. Hold that thought. Alli®n!

Peter: Or not.
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Carl: Allison, please, can't we talk for a sec?

Allison: Get away from me.

Carl: Okay.

Allison: Farther.

Carl: Yeah.

Peter: Carl.

Peter: Bye, Carl.

B.3. The Use oOff Recordthrough Saying Something Strategy

1. Carl and The Customer ¥es Man00:41:25)

The costumerfhe brings the fertilizer in Carl’'s deskwanna start an organic-
fertilizer distribution business

Carl: (He approved the loan)
The customer{He wants to gives handshaking to Carl)

Carl: (Carl does not want to have handshaking, for thre@mmer’s hand is diry
Next!

2. Carl and Allison in the Bar (Yes Man01:19:47)

Allison: Hello, Jake, Rodrigo, Penelope, Philligchary. I'd like to thank you all
for coming for no other reason than you genuinedynted to. In an unrelated note,
everyone else can go jump off a bridge.

Carl: Ah!
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