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THE REPRESENTATION OF JIHAD IN FOUR LIONS (2010) 

By: Nunung Shoimatun Nikhlah 

 

ABSTRACT 

Nowadays, the form of jihad action is experiencing changes. Jihad is more 

provocative and leads to the act of terrorism. One of the movies that show jihad in 

that way is Four Lions. Based on the story, jihad is portrayed as an act of 

terrorism which is not suitable with the concept of jihad in Islam. This paper 

discusses the representation of jihad in Four Lions. The researcher found the 

construction of jihad in this movie, which is constructed by main characters. The 

aim of this research is to know how jihad is constructed in this movie, also why 

jihad is constructed in that way. Therefore, this research applies one dimension of 

critical discourse analysis of Norman Fairclough namely microstructural discourse 

analysis. It is to find out the ideology or hidden intent in discourse. There are four 

stages of CDA method include the identification of the social wrongs, the 

identification of obstacles of the social wrongs, the analysis whether the social 

order needs the social wrong, and the solutions to tackle the social wrongs. To 

support the analysis, the researcher also applies film theory by Villarejo to 

strengthen the result of analysis. This research is descriptive qualitative. The 

result of this research shows that there are misconceptions of jihad. The 

misconception of jihad in this movie can be identified by analyzing the social and 

ideological practices of the movie through how the characters think, speak, 

interact and behave. The main characters of this movie construct their way to do 

jihad. It is because these characters are not smart and even tend to be idiot. This 

movie makes people's eyes open that acts of violence in the name of jihad are very 

dishonorable. It is just the stupid act of people who do not fully understand the 

meaning of jihad and their own religious doctrines. 

 

Keywords: Representation, jihad, Four Lions, construction, Critical Discourse 

Analysis. 
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THE REPRESENTATION OF JIHAD IN FOUR LIONS (2010) 

Oleh: Nunung Shoimatun Nikhlah 

 

ABSTRAK 

Saat ini, aksi jihad sudah mengalami perubahan. Jihad saat ini lebih provokatif 

dan juga mengarah kedalam bentuk aksi terorisme. Salah satu film yang 

menggambarkan jihad seperti itu adalah Four Lions. Film ini menggambarkan 

jihad sebagai aksi terorisme. Hal ini tidak sesuai dengan konsep jihad dalam 

Islam. Penelitian ini membahas tentang representasi jihad dalam film Four Lions. 

Peneliti menemukan adanya konstruksi jihad dalam film ini yang dibangun 

melalui para tokoh. Tujuan dari penelitian ini adalah untuk mengetahui bagaimana  

jihad dikonstruksi dalam film ini dan mengapa jihad tersebut dikonstruksi. 

Penelitian ini menggunakan teori analisis wacana kritis oleh Norman Fairclough 

dalam dimensi mikrostruktural yang mana untuk mengetahui ideologi atau makna 

tersembunyi yang terdapat dalam sebuah wacana. Ada empat tahapan dalam 

metode CDA yaitu mengidentifikasi kesalahan social, mengidentifikasi kendala 

dari kesalahn social, menganalisis apakah tatanan social membutuhkan kesalahan 

social, dan solusi untuk mengatasi kesalahan social. Selain itu, peneliti juga 

menerapkan teori film dari Villarejo untuk memperkuat hasil dari analisis. Bentuk 

dari penelitian ini adalah deskriptif kualitatif. Hasil dari penelitian ini 

menunjukkan bahwa terdapat kesalahpahaman tentang pemaknaan jihad. Hal ini 

dapat diidentifikasi melalui praktik sosial ideologis film melalui pikiran, 

perkataan, interaksi, dan tingkah dari para tokoh. Tokoh utama film ini 

mengkonstruksi cara berjihad mereka karena tidak pintar. Film ini membuat 

orang-orang memahami bahwa aksi kekerasan atas nama jihad adalah hal yang 

tidak hormat. Hal itu hanya kebodohan dari orang-orang yang tidak mengetahui 

makna jihad dan termakan doktrin agama mereka. 

 

Kata Kunci: Representasi, jihad, Four Lions, konstruksi, Critical Discourse 

Analysis. 
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MOTTO 

Live as if you were to die tomorrow. 

Learn as if you were to live forever. 

-Mahatma Gandhi- 
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CHAPTER I 

INTRODUCTION 

1.1 Background of the Study 

Movie is one of literary works produced by human imagination. A movie 

can impact the audiences from the message contained in its story. If a movie tells 

misconceptions, it could give a bad impact for ordinary audience who do not 

know the true meaning. Besides, most movies also adapt issues in the society. 

One of the movies that tell a misconception is Four Lions, the movie about 

jihad directed by Chris Morris. He portrays jihad being carried out by a group of 

Muslim named Four Lions. This group consists of five men named Omar, Waj, 

Faisal, Hassan, and Barry. Four of them are Pakistani and one of them is a British 

who wants to stand against Western. This movie is one of the British satirical dark 

comedies and was released in 2010. Four Lions is of course fundamentally 

different from suicide-bombing movie such as United 93 (2006) directed by Paul 

Greengrass, Paradise Now (2005) directed by Hany Abu-Assad's or The Terrorist 

(1999) directed by Santosh Sivan. Moreover, this movie actually contains cautious 

jokes about martyrdom videos. That is one reason why the researcher chooses this 

movie as the object of this research. 

This movie also tells an interesting story about jihad in the form of 

comedy. Based on the story, jihad is portrayed as an act of terrorism in a way of 

suicide bombing. The director shows jihad like the act of terrorism on 9/11 and 

this movie was released after the world issue of 9/11 attack in America. After this 
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attack, Westerners built a stereotype of Muslims as terrorists. It makes the 

researcher wants to reveal the reason why the director makes a jihad in that way.  

Nowadays, the form of jihad action is experiencing changes. Jihad is more 

provocative and leads to the act of terrorism. One example of provocative action 

is through the media, where a lot of news and photos provoke many people. It can 

lead to hatred and strife among humans (Karyadi, 2012). However, jihad in Islam 

did not do as force action neither war nor terrorism (Arake, 2012: 191). Allah says 

regarding jihad in the Holy Quran Surah At Taubah verse 20: 

هِ بأِمَْوَالِهِمْ وَأَ الَّذِينَ آمَنوُا وَهَاجَرُوا وَجَاهَدوُا فيِ  ئِ سَبيِلِ اللَـّ ٰـ هِ ۚ وَأوُلَ ٢٠َزُوكَ همُُ الْفاَئِ نفسُِهِمْ أعَْظَمُ درََجَةً عِندَ اللَـّ  

 

 “Those who believe and suffer exile and strive with might and main in 

God’s cause with their goods and their persons have the highest rank in the sight 

of God: They are the people who will achieve (salvation)” (Ali, 2006: 116). 

The explanation of jihad is not only in the Holy Quran, but also in the 

Hadith. One of the hadiths narrated by Ahmad and Nasa’i, from the book 

Bulughul Maram chapter Al jihad, says “From Anas that the Prophet sallallaahu 

'alaihi wa Sallam said: Jihad against the polytheists with your treasure, your soul 

and your tongue" (Al-Ashqolani, 2014: 94). According to this hadith, one of the 

jihads that Allah commands is jihad with treasure. Allah exalts those who strive 

with their treasure and souls over those who sit (because of the obstacle) and 

Allah promises a good reward, that is heaven.  

There are some definitions of jihad from Muslim scholars. One of the 

Muslim scholars is Iftikhar. He stated that jihad in the form of war can only be 
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done when Muslims are in urgent situation or being attacked. It is called defensive 

jihad (Iftikhar, 2005:57). Al-Banna advocates jihad in the sense of war to defend 

the truth by compiling military forces and completing land, sea and air defense 

facilities at all the times (Al-Banna, 1985:7).  

Based on the explanation above, there is a contrary meaning about jihad in 

Four Lions and Islam. The researcher interests in analyze about the misconception 

of jihad in this movie. This movie shows jihad committed by a group named Four 

Lions. This group becomes a jihadist who is not suitable with jihad in the Islamic 

perspective. Therefore, the researcher applies one dimension of critical discourse 

analysis by Norman Fairclough as the main theory namely the microstructural 

analysis. It is because the discourses of misconception can be found in this level. 

However, the supporting theory of this research is Film theory by Villarejo. 

1.2  Research Questions 

Based on the explanation above, the researcher formulates the research 

questions as follows:  

1. How is jihad constructed in Four Lions? 

2. Why is it constructed in that way? 

1.3 Objectives of Study 

 Based on the research questions above, this research aims to explain how 

jihad is constructed in Four Lions and why it is constructed in that way. 

1.4 Significances of Study 
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 The significance of this research is to show people that jihad in current era 

is constructed and presented in the form of violence, as depicted in Four Lions. 

This research is also expected to add insight into the view of jihad and to add 

literature about critical discourse analysis by Fairclough, especially the dimension 

of microstructural analysis. This research also becomes a source of input for other 

researchers regarding Critical Discourse Analysis of Fairclough. 

1.5 Literature Review 

 The researcher found five researches that analyze this movie. The first 

research is a graduating paper written by Fedly Rosandy from Communication 

Science major at Muhammadiyah University of Surakarta and was published on 

May 6, 2013. The research is entitled “Stereotype Islam sebagai Agama Teroris”. 

This graduating paper analyzes the signs contained in Four Lions that can build 

stereotypes about Islam as terrorist using semiotic theory by Rolland Barthes. The 

researcher concludes that stereotype about Muslim as terrorist can be seen from 

the attributes used by the characters and the struggle described by violence or 

bombing. 

The second research is a graduating paper written by Fithor Fauzi from 

English Department major in the State Islamic University of Sunan Kalijaga 

Yogyakarta and was published on March 9, 2017. This graduating paper is 

entitled “The Portrayal of Islam in Four Lions Movie: An Orientalism Study”. 

This research uses Orientalism theory by Edward W. Said and film theory as the 

supporting theories. The researcher analyzes the scenes that relate to Orientalism 
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issue. This research also show jihad as terrorism due to the West trying to 

generalize the identity of Islam. 

The third is a thesis written by Bima Trisnu Ardinal from Stkip PGRI 

West Sumatera entitled “Satire dalam Film Four Lions yang Ditulis dan 

Disutradarai oleh Chriss Morris”. This research was published on July 12, 2018. 

The researcher uses Quintero theory as the definition and types of satire. Based on 

the result of this study, the researcher found that Four Lions contains Horatian and 

Juvenalian satire types which are uttered by the main character. 

The fourth is a journal for Critical Education Policy Studies, Vol.9 no. 1 

published on May, 2011 and written by Imed Labidi from University of 

Minnesota, USA entitled “Terrorism, Violence, and the Collision of Masculinities 

in Four Lions”. This journal uses theory of masculinity of a social, historical, and 

political concept performed by men. It looks at hegemonic as a source of fear and 

lifelong indoctrination, which will provide insight into the radicalization of the 

many “Joes” turned jihadists. 

The fifth is a journal Relegere: Studies in Religion and Reception 4, no. 2 

(2014): 177-206 written by Laura Basu. This research is entitled “Who Can Take 

a Joke? Life of Brian, Four Lions, and Religious “Humor Scandals”. This 

research’s contention is that both the films offer similar, liberal humanist message 

and an inclusive brand of humor, and the receptions complicate the idea of 

Muslim extremists versus the liberal West. 

Some prior researches above are different from this research. The 

difference lies on the problem that the researcher wants to reveal; that is the 
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representation of jihad using critical discourse analysis theory. Therefore, readers 

can understand how the representation of jihad in this movie. 

1.6 Theoretical Approach 

In this research, the researcher uses Discourse Analysis by Norman 

Fairclough as main theory and Film theory as supporting theory. The researcher 

uses these theories because they are relevant to the problem that the researcher 

wants to discuss.  

1.6.1 Critical Discourse Analysis 

In discourse analysis, language is a main observation unit. Language is not 

only as media of communication, but also as instrument of power because 

language has ideologies. CDA tries to critically analyze the use of language to see 

ideologies or hidden intent in discourse. When people see the discourse 

continuously, the meaning of discourse will construct and be common sense. 

CDA sees the discourse not only as language study, but also as criticism of social 

context that occurs. Language and context are interconnected. Contexts in 

discourse are setting, event, situation and condition in which discourse arises. 

CDA sees the text as delivery message that has relation with social context. 

According to Fairclough, CDA is consolidated here as “three-dimensional 

framework” where the aim is to map three separate forms of analysis onto one 

another; analysis of (spoken and written) language texts (microstructural), 

analysis of discourse practice (mezzo structural) and analysis of discourse 

discursive events as instances of sociocultural practice (macro structural).  

(1995:2). The following is a schematic of CDA by Fairclough (1995:98): 
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Dimension of Discourse         Dimension of Discourse Analysis 

This research focuses on one of the dimensions namely textual analysis 

(microstructural). This dimension has three elements; representation, relation and 

identity. In the element of representation, the researcher wants to see how people, 

event, or anything that is described in the text. Relation connects with character in 

media or text. Text here is defined as a social arena in which the group live in 

communities that are interconnected. Meanwhile, identity is to see how 

communicator identity is constructed in the text (Fairclough: 1995). 

In the methodology of Fairclough’s CDA, the stages are essential parts. 

According to Fairclough, to identify the discursive practice in the text, there are 

four stages in CDA to guide the researcher.  

1. Focus on social wrong in the text. There are two sub-stages, namely 

selecting a research topic related to a social wrong and theorizing in a 

trans-disciplinary way.  

Description 

(Textual Analysis) 

Interpretation 

(Processing Analysis) 

TEXT 

Explanation 

(Social Analysis) 
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2. Identify the obstacles to addressing the social wrong. This stage concerns 

in what avoids the social wrong can be tackled.  

3. Consider whether the social order ‘needs’ the social wrong. This stage 

considers whether the social wrong in focus is inherent to the social order, 

whether it can be addressed within it, or only by changing it. It is a way of 

linking ‘is’ to ‘ought’: if a social order can be shown to inherently give 

rise to major social wrongs, that is the reason for thinking that perhaps it 

should be changed. 

4. Identify possible ways to pass the obstacles. This stage will explain how 

the researcher should be able to find ways to overcome the obstacles 

(2012: 6). 

1.6.2 Film Theory 

 This research uses film theory as supporting theory to analyze the scene in 

the movie. The researcher chooses mise-en-scene and cinematography methods 

for collecting the data. First, Mise-en-scene is the world of film because it is 

supposed to make films like the real world (Villarejo, 2007: 29). There are six 

components of mise-en-scene: setting (set and props), lighting, costume, hair, 

make-up, and figure behavior (Villarejo, 2007: 29). However, the researcher more 

focuses on costume and figure behavior. Second, cinematography is a framing 

technique to notice elements that are included in or excluded from the camera. 

The element of the cinematography is since everything “put in” to a given shot is 

recorded by the camera (Villarejo, 2007: 36-37). 
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 In cinematography, there are techniques about framing by using a camera. 

Villarejo mentions there are seven designations: 

1. The Extreme Long Shot (ELS), in which one can barely distinguish the 

human figure; 

2. The Long Shot (LS), in which humans are distinguishable, but remain 

dwarfed by the background; 

3. The Medium Long Shot (MLS), or plan American, in which the humans 

are framed from the knees up;  

4. The Medium Shot (MS), in which we move in slightly to frame the human 

from the waist up; 

5. The Medium Close-Up (MCU), in which we are slightly closer and see the 

human from the chest up; 

6. The Close-Up (CU), which isolates a portion of a human (the face, most 

prominently); 

7. The Extreme Close-Up (ECU), in which we see a mere portion of the face 

(an eye, the lips) (Villarejo, 2007: 38).  

1.7 Method of Research 

 In this part, the researcher wants to explain type of research, data sources, 

data collection technique, and data analysis technique. 

1.7.1 Type of Research 

 The researcher uses qualitative method to analyze this research. According 

to Moeloeng, qualitative method is a research procedure which produces 

descriptive data in the form of written or oral words of peoples’ behavior, which 
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can be observed (2004: 3). The results of this analysis are presented in paragraph, 

not using statistical data.  

1.7.2 Data Sources 

 The data source of this research is the movie entitled Four Lions directed 

by Chris Morris. It is the primary data in this research. While the secondary data 

or supporting sources are taken from books, journals, and websites that relate to 

the issue.  

1.7.3 Data Collection Technique 

 The researcher makes an observation to collect the data. The object of this 

observation is the movie itself. The researcher uses some steps to observe it. First, 

the researcher watches the movie thoroughly and repeats to find out the hidden 

meaning of the movie because this movie has an implied message. Second, the 

researcher chooses scenes that are associated with this research and eliminates 

scenes that are not necessary. The data variables of this research are sign, action, 

and dialogue. Then, the researcher classifies the data based on the specific 

variables of microstructural discourse analysis. The researcher also uses books, 

journals, and articles to support the data. 

1.7.4 Data Analysis Technique 

 This research uses qualitative description technique to analyze the data. 

However, the researcher uses several steps to analyze the data. First, the 

researcher classifies the data based on mise-en-scene and cinematography 

methods. The second step is classifying the construction of jihad in the movie. 
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This research uses discourse analysis as the main theory. However, the researcher 

also looks into suitable representation of jihad. 

1.8 Paper Organization 

 This research consists of four chapters. The first chapter is introduction. 

This chapter has subchapters inside; they are background of the study, research 

question, objective of study, significance of study, literature review, theoretical 

approach (consist of discourse analysis and film theory), method of research 

(consist of type of research, data sources, data collection technique, and data 

analysis technique), and paper organization. The second chapter is intrinsic 

elements. This chapter explains the intrinsic elements in Four Lions movie that 

consist of character and characterization, setting, and plot. The third chapter is an 

analysis. This chapter consists of analysis of the data using Representation theory 

by Stuart Hall as main theory and Film theory as supporting theory. The fourth 

chapter is conclusion. This chapter consists of the result and the answer of the 

research questions. However, this chapter also presents some suggestions for the 

next researchers. 
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CHAPTER IV 

CONCLUSION AND SUGGESTION 

 This last chapter of this research presents the summary of the discussion in 

the previous chapter. Moreover, this chapter also provides some critics that the 

researcher wants to get from the readers and some recommendations for other 

researchers who are interested in researching the similar object or the similar 

topic. Therefore, this last chapter consists of two parts. The first part presents the 

conclusion of this research and the second part presents the critics and suggestions 

from/to other researchers. 

4.1 Conclusion 

 This research is a critical discourse analysis which aims at analyzing the 

misconceptions of jihad by a group of jihadists, especially by the presence of the 

terrorism attack that is represented by those jihadists. The misconception of jihad 

in this movie can be identified by analyzing the social and ideological practices of 

the movie through how the characters think, speak, interact and behave. The 

researcher of this research focuses on the microstructural discourse analysis by 

Norman Fairclough as the textual analysis. Besides, the researcher applies the four 

stages of CDA by Fairclough to discover the representation of jihad in the movie. 

This theory is applied to answer the two research questions which are formulated 

in chapter I such as how is jihad constructed in the movie and why is it 

constructed in that way. 

 The movie presents a complex phenomenon of misconceptions of jihad. 

The misconceptions of jihad in this movie can be identified by analyzing the way 
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the main characters of this movie construct their way to do jihad. After collecting 

and analyzing the data, the researcher finds the reasons why the jihadists have 

such a tough concept to do jihad. It is because the director wants to criticize the 

government’s action against the issue of terrorism. The director shows the 

characters are not smart and even tend to be idiot. The group of jihadist has a 

narrow fanaticism and little knowledge about Islam. However, they are eager to 

become suicide bombers in what they see as a form of jihad.  

4.2 Critics and Suggestions 

The researcher believes that this research is still far from perfect 

graduating paper. Therefore, the researcher expects some criticism and 

suggestions from the readers to improve the quality of this research. The 

researcher also suggests the next researchers who want to analyze Four Lions to 

make different research among the others. The next researchers can discuss the 

problems using the whole theory of Van Dijk (macrostructure, microstructure and 

superstructure). Another possibility is the next researchers could make their 

research more specific by focusing their analysis using one of the other two parts 

of the level accompanied by other relevant theory.   
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