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COMPARING RUMI AND SHAKESPEARE: SEMIOTIC
ANALYSIS OF LOVE EXPRESSIONS

By: Khoirunnisa

ABSTRACT

Rumi has been widely known for his Sufism poetry that talks about divine love.
Meanwhile Shakespeare who lived in a different time and place expressed the
feeling of love with his sonnet. Yet their works of art that mainly express love
have been being admired until now. This paper aims to find the similarity and
difference in their expressions of love. The objects taken are the English
translation of Rumi’s poem, Looking for Your Face and Sonnet 18 by Shakespeare.
These two poems are analysed through the lens of semiotic of poetry by Riffaterre.
This theory is chosen for its thorough variables to give a tool to look at the poem
not only for its meaning in general, but also for how the poems relate to other
texts that precede them. The poems are looked at individually with the heuristic
and hermeneutic reading, indirect expressions, matrices, and intertextual relations
before they are compared in findings to one another. Close reading technique is
used to collect the data. The research result shows that both of the poems use
metaphor as their main figurative language, although they differ in their own
types. The description of beauty alongside with the expressions of love is also
found in both of the poems. However, the English translation of Rumi’s poem
uses more comprehensive, literal language while Sonnet 18 by Shakespeare uses
more literary devices in the poem.

Keywords: Rumi, Shakespeare, Semiotic of Poetry, Comparison
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COMPARING RUMI AND SHAKESPEARE: SEMIOTIC
ANALYSIS OF LOVE EXPRESSIONS

By: Khoirunnisa

ABSTRAK

Rumi telah dikenal luas dengan puisi berbau Sufisme mengenai cinta kepada
Tuhan. Sedangkan Shakespeare, yang hidup di era dan tempat yang jauh berbeda,
memilih mengekspresikan cinta dalam bentuk sonnet. Walaupun begitu, karya
mereka yang berfokus pada ekspresi perasaan cinta ini masih digemari sampai
sekarang. Riset ini bertujuan untuk melihat persamaan dan perbedaan dalam
ekspresi cinta mereka. Objek yang diambil dalam riset ini adalah terjemahan
Bahasa Inggris dari puisi Rumi yang berjudul Looking for Your Face dan Sonnet
18 karya Shakespeare. Kedua puisi ini dianalisis menggunakan teori Semiotika
Puisi dari Riffaterre. Teori ini dipilih karena kelengkapan variablenya yang
menyediakan alat analisis tidak hanya arti secara umum namun juga sampai pada
hubungan antar teks. Analisis puisi dilakukan secara individual terlebih dahulu
dengan melihat pembacaan heuristic dan hermeneutik, ekspresi tidak langsung,
matriks, dan hubungan intertekstual sebelum membandingkan hasilnya.
Pengumpulan data dilakukan dengan teknik pembacaan tertutup. Hasil dari
penelitian ini adalah kedua puisi menggunakan metafora sebagai majas utama
walaupun kedua puisi menggunakan varian metafora yang berbeda. Ekspresi cinta
dalam kedua puisi ini sama-sama diikuti dengan deskripsi kecantikan dan
keindahan dari kekasih mereka. Namun, dalam terjemahan Bahasa Inggrisnya,
puisi milik Rumi menggunakan bahasa yang lebih literal dan mudah dipahami,
sedangkan Shakespeare menggunakan lebih banyak kata kiasan dalam puisinya.

Kata kunci: Rumi, Shakespeare, Semiotika puisi, Perbandingan
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CHAPTER 1

INTRODUCTION

1.1. Background of Study

The contemporary definition of love grows more complex as the human

knowledge develops. Love is no longer viewed as only physical attraction and

desire, although those are still included. Tobore (2020, p.2) argues that love is

now also strongly linked with attraction, connection, trust, and respect for the

beloved. In other words, love nowadays includes a complex psychological

connection. Another scholar on love, Salas (2020, p. 34), also argues that people

rather describe love with words such as care, admiration, friendship, appreciation,

trust, and respect rather than passion, excitement, or obsession.

However, this complex notion of love has not always been the case

throughout history of humanity and literature. Love was once regarded as a strong,

ecstatic feeling towards God in the 13th century in Persia. Literature in this era

was nuanced by the belief of Sufism. It is the mystical strand of Islam that is

defined by the belief in the individual’s direct relationship with God (Cancian,

2019, para. 1). Persian poets of this era were also known to hold the belief. They

expressed their divine love by writing books of ghazal or love poems that are still

available even now.

In roughly the same era, Europe had the term “courtly love” that was

known to be the major genre of poetry. Started in the 11th century, courtly love

was mostly about the fight and pursuit of true love. A noble knight’s devotion,

service, and self-sacrifice would be directed to the love of his life who was
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usually portrayed as a married lady (Mark, 2019, para.1). Therefore courtly love

was a complex product of social, erotic, religious, and philosophical factors

(Britannica, 2020, para.4).

Another intriguing definition of love in literature can also be found in the

Elizabethan era, 16th century of England. This era celebrated love by means of

poems and plays that depicted the social norm that applied there. Cited from

Pritchard (2021, p.2),

“The period was remarkable for its outpouring of love writing. It was not
that the writers and readers were all in love, rather, they were in love with
the idea of being in love. The poems and songs, plays and romances, were
all stories, expressions of feelings and exercises in wit and imagination,
fictions with variable relationships with fact.”

In this period of time, the feeling of love that was expressed in literature

was more about physical attraction and sexual desire. For people in this period,

the constitution of marriage was not about tying the knot of mutual love feelings.

It was about negotiation and agreement to maintain or elevate the status and

nobility of both of the families (Pritchard, 2021, p. 50). Therefore, the experience

of love was much influenced by social status, gender, cultural capital, and also the

complex nature of desire and situation (Wiseman, 2019, p. 1264).

This gap of love definition is therefore interesting to be given special

attention. Raffagnino and Puddu noted that love is the most relatable feeling for

anyone, and yet each love they feel is unique to themselves (2018, p. 307). It has

been expressed differently with various works of literature across time and culture.

Hence this paper aims to compare the expressions of love from two great works

from two universally famous poets of the history.
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One of them is the English translation of a poem from Jalal al-Din Rumi

entitled Looking for Your Face. Rumi himself was widely known as a Sufi and a

theologian of his time that was born in 1207 in Persia. His works of poetry that

were originally written in rubayyat or Persian quatrains have been translated into

23 languages. The English translation in particular, has made him to be one of the

best-selling poets in the United States (Gooch, 2017, p. 10).

There is also the rhetorical continuity of Persian language that makes the

translation of the classical Persian text to other languages easier and even more

precise. The rhetorical continuity makes Persian literature from as old as 10th

century can be easily understood by the contemporary Persian speakers nowadays.

Compared to the English language, there are only minor changes to the grammar

and vocabulary in this language (Davis, 2019, para. 2). This particular translation

by Deepak Chopra and Fereydoun Kia is chosen for its ratings and popularity.

The background profile of Fereydoun Kia as a Persian scholar makes this book to

be a trustworthy translation for this research.

Just like any other Rumi’s poem, Looking for Your Face also talks about

love to the divine. His belief in Sufism made him calling himself as the lover of

God. In this poem, he describes not only his feeling, but also the journey that he

endures to meet his lover. This poem is uniquely captivating because of the

ravishing words that he uses. He captures the feeling of ecstasy in his word which

can be felt even by the first reading. He expresses,

“Your effulgence
has lit a fire in my heart
and you have made radiant
for me
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the earth and sky” (Rumi, 1248/1998).

In those lines, Rumi tries to capture how his feeling can even light up the earth

and the sky. In another point of view, it can also be said that his lover is the one

who makes the earth and the sky have their lights.

Another poet that is chosen for this research comes from a very different

time and space. Born in 1564 in Warwickshire, England, William Shakespeare

was greatly known for his sonnets and plays. Throughout his lifetime, he had

written about 38 plays and more than 150 poems. His total 154 sonnets were

published separately in a book and were titled by the number of the order they

were written.

Unlike the sonnet of Petrarch, its predecessor, the sonnets by William

Shakespeare have their own rules (Crawforth, 2017, para.5). They were written in

iambic pentameter that has five sets of stressed and unstressed syllables. Every

sonnet of Shakespeare contains exactly 14 lines which is divided into three

quatrains and a couplet. The couplet is reserved for the conclusion of the whole

sonnet.

Sonnet 18 in particular has gained more attention than the other sonnets

from Shakespeare. Cited from Jamieson (2018, para.1),

“William Shakespeare's Sonnet 18 is justifiably considered one of the
most beautiful verses in the English language. The sonnet’s enduring
power comes from Shakespeare’s ability to capture the essence of love so
clearly and succinctly.”

Its simplicity and loveliness of words make this sonnet is indeed praiseworthy. In

this poem, Shakespeare expresses how he wants his love to be eternal. He pours
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his feelings into words with the hope that the words will outlive his body and be

remembered until the end of time. Cited from Price (2017, para. 4),

“...the poem is in no doubt about the beauty of the lover in question:
with a knowing sense of the storms and downpours of the English
summer, Shakespeare tells us his matchless loved one can hardly be
compared to summer when we know how rarely summer matches its
ideal.”

Both of the poems have shown remarkable usage of language that is easily

recognizable, one with the concept of divinity and the feeling of ecstasy in his

poem, and another with the set of strict rules. The expressions of love in their

poems make a wonder if love is a universal feeling after all. Despite having lived

in a very different era, and having a different object of love, will the love

expressed in the poetry remain the same. Hence this paper gives a picture of how

both of the poets have expressed their love in the poems. The two poems are

compared to find any similarity or differences in meaning and in their expressions

of love.

The analysis is done with Riffaterre's theory, semiotic of poetry. This

theory is chosen for its thorough variables. Not only it demands to look at the

poem’s meaning in general, but also from the grammatical point of view, until to

the texts that may correlate with the poems. This theory serves as an ideal tool for

conducting a deep exploration into both of the poems’ love expressions. With this

practically comprehensive theory, it is hoped that both of the poems will get a

well-deserved analysis to answer the demand of the problem.
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1.2. Research Question

What are the similarity and difference of the expressions of love in Rumi’s

Looking for Your Face and Sonnet 18?

1.3. Objective of Study

The aim of this paper is to find any similarity and difference in the love

expressions from Rumi’s poem Looking for Your Face and Shakespeare’s Sonnet

18.

1.4. Significance of Study

This research proposes to give a picture of how Rumi and Shakespeare

express the feeling of love in their works. Not only to be looked at individually,

but also to compare the findings from each poem to understand the difference or

similarity in their expressions. Taking only one work from each poet, this research

provides a more focused analysis.

Other than that, this research also proposes to give a new application of

semiotic theory of poetry by Michael Riffaterre. It is hoped that this research will

be a call for other researchers to conduct a further study about the expressions of

love.

1.5. Literature Review

Different kinds of research have been conducted to analyze Rumi’s poem.

The most recent from UIN Sunan Kalijaga is by Minkhatul Maula in 2017. This

research, entitled “Meaning of Metaphor in Mewlana Jalaludin Rumi’s Poems”,

uses six poems from Rumi with the metaphor theory from Ullmann. The poems
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are This is love, This Aloneness, The Meaning of Love, A moment of Happiness,

Aroused Passion, and Caught in the Fire of Love. This research found 16 cases of

metaphor in the poems, which are synesthetic metaphor, concrete to abstract

metaphor, and a metaphor that does not belong to Ullmann’s category.

There are two other researches from UIN Sunan Kalijaga Yogyakarta

about Rumi that were done in 2016. Both of the researches use new criticism

theory to answer the problem of the research. The first one is by Faila Shufah

entitled “Reading Love in Rumi’s “The Alchemy of Love””. This research found

various meanings of love in the poem as it analyzed the figurative languages in it.

The other one is by Ummi Alifah Uswatun Khasanah entitled “Perceiving

Death in Rumi’s When I Die”. This research’s main focus is to find the meaning

of death in one particular poem of Rumi. The findings of the research are about

how death is described in various ways in the poem.

Rumi’s poem has ever been analysed with the semiotic theory from

Riffaterre. It was done in 2021 by Fitriyah Fitriyah from Bina Sarana Informatika

University. The title of the journal is “Analysis of Language Style in Poetry “Cinta

Dalam Kefanaan” Rumi (A Semiotics Approach)”. This journal takes Rumi’s

poem in Bahasa Indonesia as the object of the research. The research is more

focused on the language style rather than looking on a particular theme within the

poem.

Imam Soekarno Putra and Anita Puspitasari have also done a research on

Rumi. They published a journal in 2020 entitled “An Analysis of Figurative

Language in Jalaluddin Rumi’s Quotes in Book The Meaningful Life With Rumi”.
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This research focuses on four types of figurative language which are metaphor,

personification, overstatement, and simile. Instead of taking the whole poem, this

research only takes an excerpt from it.

Various research has also been done to the sonnets of Shakespeare. One of

them is from UIN Sunan Kalijaga Yogyakarta. It was done in 2018 by Istiqomah.

The title of the research is “The Wasted Youth as Seen in Sonnet 12 of

Shakespeare”. It uses new criticism theory to analyse the object. The findings of

the research are the figurative languages that are found in the poem.

A more narrowed researched was done by Noni Marlianingsih from

Indraprasta PGRI University in 2016. The research is titled “The Metaphor in

William Shakespeare’s Poem: “Sonnet LXIII””. It focuses only on the metaphor

found in the particular sonnet. Other than that, this research also decodes the

meaning of the metaphor that is used in the poem.

Similar research has also been done by Donny Adiatmana Ginting from

STKIP Al Maksum Langkat. This research was published in 2021, titled “Love In

The William Shakespeare’s Sonnet CXVI”. It uses the theory of Love by Steven

Gans to analyse sonnet 116 by Shakespeare. The finding of the research is the

types of love that are implied in sonnet 116 that are fatuous and companionate

love.

Sonnet 18 in particular has been analysed in an international journal of

Cross-Cultural Communication Canada. It was done in 2021 by Mariwan Hasan

and Lavin Fouad with the title of “William Shakespeare’s “Sonnet 18” Revisited”.

This research attempts to analyse the rhythmic pattern of the sonnet and find the
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figurative languages in it. The analysis is done line by line and also with the

stylistic point of view.

There has not been a research yet on Rumi’s Looking for Your Face in

particular. Sonnet 18 by William Shakespeare is also not yet analysed with the

theory of semiotic by Riffaterre. Therefore, this research is distinctive enough

from the researches above. Furthermore, this research gives a comparative study

of the two poems, one from Rumi and one from Shakespeare. None of the

researchers has done so, and that what make this research more exclusive.

1.6. Theoretical Approach

Semiotic, according to Nordquist (2020, para.1), is a study of signs and

symbols. This study of semiotic becomes important because signs can always be

found everywhere. Common examples can include traffic signs, emojis, and brand

logos.

After the development of structuralism, Saussure applied this study to a

text. He dealt with the hierarchical structure of signs, codes, and rules that make

the text full of meaning. He introduced the term of “signifier” and “signified” that

is still used by semioticians until this day. Signifier is the sign’s physical form,

such as the text or the image itself, while signified is the concept or idea behind

that.

One of the pioneering theories of semiotic comes from Michael Riffaterre.

In his book, Semiotic of Poetry, he proposes that “poetry is peculiarly inseparable

from the concept of text” (1978, p. 2). Therefore he proposes few ways in order to

understand and interpret a poem.
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1.6.1. Heuristic and Hermeneutic Reading

According to Riffaterre (1978, p. 5), the first stage of reading is where the

first interpretation of text happens. This first reading needs the competence of the

reader to bear the meaning from the linguistic and literary point of view. The

linguistic competence is used to make sense the words and phrases as well as to

notice ungrammaticality of the text. On the other side, literary competence is used

to understand the general theme as well as some literary devices that are in the

text.

Hermeneutic reading is also usually called retroactive reading. In this

stage, Riffaterre (1978, p. 6-7) describes that the reader will review what he reads.

He will read back and forth and perform structural decoding. In this stage, the

reader will see the text as a sign system.

1.6.2 Indirect Expressions

Riffaterre argues that indirect expressions occurs because of three possible

ways. They are displacing meaning, distorting meaning, and also the creation of

meaning itself. The shift or displacing meaning is when the poet uses figurative

language to use one word and means another (1978, p.2). The devices that are

usually used are metaphor, metonymy, personification, simile, synecdoche, and

allegory. However, this research will only focus on the first three to present a

more narrowed research.

Riffaterre defines distorting meaning as another literary device that

includes ambiguity, contradiction, and nonsense. While the creation of meaning is

about the form of the poetry itself. The consideration in this section is the
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symmetries, rhymes, and homologue in the stanza (1978, p.2). It will give the

researcher a space to look at the body of the text rather than its meaning inside.

1.6.3 Matrix, Model, and Variant

Riffaterre (1978, p. 19) explains that matrix tends to be hypothetical and

lies in the structure of the text. It can be a word or a phrase, and it may never

appear in the text. In another word, matrix is more like a theme of the text. It is

the idea that is repeated throughout the entire poem.

What often appears textually in the poem is what it’s called as model. It is

the actualization of the matrix that is found in the text. Cited from Riffaterre

(1978, p. 19-20), the model can appear as a symbol, sign, or figurative language.

When the model develops as sentences, it becomes variants. Variants can also

appear as an entire stanza of the poem.

1.6.4 Hypogram and Inter-textual Relations

According to Riffaterre (1978, p. 22), a text cannot be separated from

another text. In this sense, another text can be a culture, a film, a drama, or a

literal text. To put it simply, a text cannot stand on its own without being

influenced by other works of other people. This section is going to prove that a

text is always connected to another.

The literary work in the background is what is called hypogram by

Riffaterre (1978, p. 23). Hypogram is usually a keyword that reminds a reader of

another text which has the same keyword. He also describes that this keyword is
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often rationalized by the reader as the main concern of the poem (1978, p. 26).

Interpretation of the poem should always lead to this same keyword of hypogram.

The hypogram can be potential or actual. The potential one is observed

through the language of the poem. Whereas actual hypogram links to another text.

However, both of the hypogram should come from the variants of the text’s

matrices (Riffaterre, 1978, p. 23).

Inter-textual relation will then be derived afterward as a presupposition to

the actual hypogram. This hypogram will lead the researcher to previous text with

the same keywords. However, it should be known that the hypogram always has

ambiguity and that the inter-textual relation happens only in the mind of the

reader based on his limited understanding (Riffaterre, 1978, p. 124).

This research uses this theory with all four variables. The objects of the

research go through all the variables individually one by one in a separate section.

After that, each finding from the object is compared to one another in order to

answer the research questions.

1.7 Method of Research

1.7.1 Type of Research

Qualitative method is used for this research. According to Creswell (2018,

p. 260), qualitative method is used in an interpretative research. It includes the

researcher’s role and reflective thinking in the analysis. Literature research is also

used as this research tries to analyze texts, or in this case two poems. The

supporting data collected are also text based.



14

1.7.2 Data Sources

The first object of this research is the English translation of a poem from

Jalaluddin Rumi, titled Looking for Your Face. It was originally written in Persian

and published in 1248. However, this research uses the English translation that

was published in 1998. It is acquired from the book The Love Poems of Rumi

which was translated by Deepak Chopra and Fereydoun Kia.

This translation is considered eligible for its ratings and popularity of used.

One of the translator, Fereydoun Kia is known as a Persian scholar, while Deepak

Chopra is an enthusiast of Rumi’s work, with a background of a spiritualist. This

book has been cited by many public figures such as Demi Moore, Goldie Hawn

and Madonna that adds to its popularity (Singh, 2013, para. 1).

Sonnet 18, as the second object of the research, is acquired from the book

entitled The Oxford Shakespeare: Complete Sonnets and Poems. It was published

in 2002 by Oxford University Press. The original sonnets of Shakespeare were

first published in 1609.

The supporting data are obtained through books, online journals as well as

reliable articles found about the objects of research. The data are used as

references to the theory as well as to provide assistance through the analysis.

1.7.3 Data Collection Technique

Both of the poems is read closely before beginning to do the heuristic and

hermeneutic reading. The data of the reading are used to find the interpretation of

the text as well as ungrammaticality. The researcher then makes one spreadsheet

for each poem with the four variables of the theory. An analysis is done to the
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poem to fill the spreadsheet tables. To give proofs and evidence of the variables,

the researcher studies some books and online journals that are available by

scholars in this field.

1.7.4 Data Analysis Technique

Heuristic reading is done first to both poems in order to find the

interpretation of the text. To support the argument of the interpretation, several

books and journals are cited. Hermeneutic reading is done second to find the

ungrammaticality of the poems. In this stage, the poems are read several times to

further understand the semiotic signs in them.

The researcher then begins to look for the indirect expressions in the poem.

Individually, both of the poems are examined to find the figurative languages in

them. When the displacing, distorting, and creating meanings are found, the

researcher then determines the matrix, model, and variants of the poems. As cited

from the theory by Riffaterre (1978, p. 19-20), the matrix will be a word or a

phrase that can be hypothetical and may not appear in the text. What can be found

in the text as the manifestation of the matrix will be called the model. While

variants is the furthest development which appears as a sentence or stanza.

The hypogram of the poems is to be determined here to further find the

inter-textual relation. The texts related to the hypogram are given evidence as to

how it can relate to one another. The evidences are citation from other scholars

available in books or journal.
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The last part is to compare the findings to each other to finally answer and

explain the research questions. The comparison includes all of the variables of the

theory used. The conclusion is then drawn from this analysis.

1.8. Paper Organization

This research is divided into three chapters. The first chapter is an

introduction. It includes background of study, problem statements, objectives of

study, significance of study, literature review, theoretical approach, method of

research, and paper organization. The second chapter contains the main discussion

of the paper. The last chapter serves as the conclusion from the analysis as well as

suggestions.
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CHAPTER III

CONCLUSION AND SUGGESTION

3.1. Conclusion

From the above discussion, it can be concluded that the English translation

of Rumi’s poem, Looking for Your Face contains no grammatical error, even

though the usage of the punctuation marks are very limited. The poem also uses

capital letters properly as an indication of a new sentence, hence a new idea. This

may signify the journey that the poet goes through. Each stanza that begins with a

capital letter and represents one complete idea can represent each steps of the

journey.

This poem uses metaphor as its dominant figurative language, then

followed by metonymy and personification. Only two aspects from distorting

meaning that are found, they are contradiction and ambiguity. The third aspect,

nonsense are not to be found in this poem as it uses a rather easy words choice.

With the use of figurative languages, contradiction, and ambiguity, the

expressions of love in this poem may have a different effect on the reader. It gives

depth and more detailed picture to the feeling that is expressed in the poem.

From the creating meaning section, it can be found that this translation of

Rumi’s Looking for Your Face contains 10 stanzas with different number of lines.

There are no particular rhyme in this poem. It clearly uses enjambment as the

break of the sentence is not marked with any punctuation. This signifies the long

journey of the poet with each step that is different than the other.
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The matrices that are found in this poem are “state of bliss” and “divine

love”. The development of these matrices are in the journey that the poet tells

from the very beginning of the poem. Other than that is the experience that is

captured in the words and phrases in the poem. The variants of the matrices are

what is written in each of the stanza itself.

The actual hypogram of Rumi’s Looking for Your Face leads to other

three works that precede this poem. The first one is a poetry from Hakim Sana’i

called The Walled Garden of Truth. The other is from Farriduddin Attar, Rumi’s

favorite poet, entitled The Conference of The Bird, and the last one is from the

holy book of the Muslim, Al Quran.

Sonnet 18 by William Shakespeare uses a little different English than what

is popularly used nowadays. By that, there are few words that are considered

strange as they are no longer used daily. Few ungrammaticalities are also found in

the poem as Shakespeare moves around the subject and verb’s position in the

sentence. This means that the poet wants to put more emphasize on the action

rather than the subject.

The whole poem here is actually an extended metaphor as Shakespeare

compares his lover’s beauty with a summer’s day. Line by line in this poem

describes how the lover is only more beautiful and more ever-lasting that the day

in the summer. Other than metaphor, there are only very few metonymy and

personification that are found in this sonnet. These figurative languages are

functioned the same as in Rumi’s poem which is to add more depth and give a

more detailed picture of the love expressions.



54

All three aspects of distorting meaning are used in the sonnet. They are

contradiction, ambiguity, and nonsense. The contradiction is found in the words

“shines” and “dimmed”, also the word “eternal” and “declines”. The ambiguity is

found in line number 12 in the phrase “eternal lines” that can mean the poem itself,

or the lineage of a family. Nonsense appears in three words that have unusual

spelling in this poem. They are “ow’st”, “wand’rest”, and “grow’st”.

Like all Shakesperian sonnet, this sonnet also contains 14 lines that is

divided into three quatrains and one couplet. Enjambment is used only partially in

this poem. While the rhyme of this poem follows the pattern of abab cdcd efef gg

that is called as iambic pentameter. This rhyme affects the reading flow of the

poem, therefore affects the understanding of the reader. In other words, this strict

rules give a more narrowed interpretation as it has been set in a certain way.

The matrix of this poem is “beauty”. It is developed into the model of the

figurative languages that are used in the poem, mainly metaphor, metonymy and

personification. The variants of the matrix appear to be the lines of the quatrains

of the sonnet itself.

The hypogram that are found leads to two other sonnets by another poet.

The first one is sonnet from Francesco Petrarca that is knows as Petrarchan

Sonnet. His sonnet, particularly Sonnet 162, also compares his lover with spring

time. The second one is the sonnet from Sir Philip Sidney that is called Astrophil

and Stella. His sonnet number seven also describes the lover’s physical beauty the

way Shakespeare does in Sonnet 18.
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From the comparison of the findings, it can be concluded that there are

few similarities of the expressions of love in these two poems. The first is that

both of the poems describe the beauty of the lover in a unique way. Sonnet 18

with the comparison of the lover to the summer, and Rumi, in his English-

translated poem, by a more literal use of descriptive words.

Another similarity is placed in the use of metaphor as the main figurative

language of expressions. Both of the poems use metaphor to express their

adoration of their lovers. Only few metonymy and personification are found in

both of the poems, even though there are more in Rumi’s, compared to what is in

Shakespeare’s.

The idea of a lasting beauty is also the point of similarity in the

comparison of the two poems. Rumi expresses that in a more subtle way by the

usage of phrases in the poem. Meanwhile Shakespeare takes half of the sonnet to

describe how the beauty of the lover will not even be touched by death itself. He

also makes more emphasize as he concludes the sonnet with the promise that the

beauty of his lover will never fade as the sonnet will continuously stay.

The points of departure of the love expressions is how Rumi describes his

feeling as ecstatic and that his lover’s beauty is to be felt rather than seen.

Meanwhile in the sonnet, the lover’s beauty is to be enjoyed by the eyes and

another human senses. This may be because, given Rumi’s background as a Sufi,

this poem is to be taken in a religious context. Contrasting to that, Shakespeare’s

sonnet is more about the feeling of love in between humans.



56

3.2. Suggestion

This particular topic of love between Shakespeare and Rumi will also be

interesting to be analysed with a different point of view from a different theory.

The researcher suggests the future research to do more of a comparative study as

there are more that are left unexplored in this research.
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