
WESTERN STEREOTYPE TOWARDS SOMALI MUSLIM 

PORTRAYING ISLAMOPHOBIA AS SEEN IN THE BLACK HAWK 

DOWN (2001) 

A GRADUATING PAPER 

Submitted in Partial Fulfillment of the Requirements for Gaining the Bachelor 

Degree in English Literature 

 

By: 

Evans Ardi Pratama  

15150022 

ENGLISH DEPARTMENT 

FACULTY OF ADAB AND CULTURAL SCIENCE 

STATE ISLAMIC UNIVERSITY SUNAN KALIJAGA 

YOGYAKARTA 

2022 



 

ii 
 

 
  

 

 

ii 



 

iii 
 

  

 

 

iii 



KEMENTERIAN AGAMA
UNIVERSITAS ISLAM NEGERI SUNAN KALIJAGA

FAKULTAS ADAB DAN ILMU BUDAYA
Jl. Marsda Adisucipto Telp. (0274) 513949 Fax. (0274) 552883 Yogyakarta 55281

PENGESAHAN TUGAS AKHIR
Nomor : B-1059/Un.02/DA/PP.00.9/06/2022

Tugas Akhir dengan judul

yang dipersiapkan dan disusun oleh:

Nama : EVANS ARDI PRATAMA
Nomor Induk Mahasiswa : 15150022
Telah diujikan pada : Senin, 06 Juni 2022
Nilai ujian Tugas Akhir : A

dinyatakan telah diterima oleh Fakultas Adab dan Ilmu Budaya UIN Sunan Kalijaga Yogyakarta

TIM UJIAN TUGAS AKHIR

Valid ID: 62aa9d2809c13

0Ketua Sidang

0Ulyati Retno Sari, S.S. M.Hum.
0SIGNED

Valid ID: 62a9686236835

0Penguji I

0Febriyanti Dwiratna Lestari, SS., MA
0SIGNED

Valid ID: 62aa9c7ecdd28

0Penguji II

0Harsiwi Fajar Sari, SS., M.A.
0SIGNED

Valid ID: 62aa9f15215e7

0Yogyakarta, 06 Juni 2022
0UIN Sunan Kalijaga
0Dekan Fakultas Adab dan Ilmu Budaya
0 
0Dr. Muhammad Wildan, M.A.
0SIGNED

Powered by TCPDF (www.tcpdf.org)

1/1 18/06/2022

:  WESTERN  STEREOTYPE  TOWARDS  SOMALI  MUSLIM  PORTRAYING

ISLAMOPHOBIA AS SEEN IN THE BLACK HAWK DOWN (2001)

iv

http://www.tcpdf.org


 

v 
 

WESTERN STEREOTYPE TOWARDS SOMALI MUSLIM 
PORTRAYING ISLAMOPHOBIA AS SEEN IN THE BLACK HAWK 

DOWN (2001) 

By: Evans Ardi Pratama 

ABSTRACT 

Black Hawk Down is a war-themed action film directed by British director 
Ridley Scott. This film shows two groups, namely East and West. The East was 
represented by Somalia, especially the Aidid’s militia, and the West was 
represented by America, especially the America’s Elite Soldiers. America’s Elite 
Soldiers are portrayed as heroes who are trying to restore the situation in Somalia 
due to years of civil war that resulted in severe famine, while the Aidid’s militia is 
portrayed as criminals who wreak havoc in Somalia. They are also portrayed as 
followers of Islam with a cruel, violent, and inhuman nature. They do not hesitate 
to kill other people, so they must be defeated and conquered because they are 
dangerous. These two differences strongly indicate the issue of orientalism. 
Therfore, this study uses the theory of orientalism by Edward W. Said as the basic 
theory. Researcher also uses the stereotypes theory to further explore previous 
theories about stereotypes between East and West. The last, film theory is used to 
understand the meaning behind each frame in this film. This research is a 
qualitative research. As a result, the researcher found the issue of orientalism 
containing clear depiction of East and West stereotypes. In addition, this film also 
emphasizes the issue of Islamophobia, in which the film director intentionally 
inserts elements related to the Islamic religion in describing Somalia, especially 
the Aidid militia. They were described as Muslims or followers of Islam who have 
cruel, violent, and inhuman nature so that they must be defeated and conquered as 
they are dangerous. 

Keywords: East, West, Orientalism, Stereotype, Islamophobia 
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STEREOTIP BARAT TERHADAP MUSLIM SOMALIA YANG 
MENGGAMBARKAN ISLAMOPHOBIA SEPERTI YANG TERLIHAT DI 

DALAM BLACK HAWK DOWN (2001) 

Oleh: Evans Ardi Pratama 

ABSTRAK 

Black Hawk Down adalah film aksi bertema perang yang di sutradarai oleh 
sutradara yang berasal dari Inggris Ridley Scott. Film ini menampilkan dua 
kelompok, yaitu Timur dan Barat. Timur diwakilkan oleh Somalia khususnya 
milisi Aidid, dan Barat diwakilkan oleh Amerika khususnya Tentara Elite 
Amerika. Tentara Amerika digambarkan sebagai sosok pahlawan yang berusaha 
mengembalikan keadaan di Somalia akibat perang saudara bertahun-tahun yang 
mengakibatkan kelaparan hebat, sedangkan milisi Aidid digambarkan sebagai 
sosok penjahat yang membuat kekacauan di Somalia. Mereka juga digambarkan 
sebagai pemeluk agama Islam dengan sifat yang kasar, beringas dan tidak 
manusiawi dimana mereka tidak segan-segan dalam membunuh orang lain, 
sehingga mereka harus dikalahkan dan ditaklukan karena berbahaya. Dua 
perbedaan tersebut sangat menunjukan isu orientalisme, sehingga penelitian ini 
menggunakan teori orientalisme oleh Edward W. Said sebagai teori dasar. Peneliti 
juga menggunakan teori stereotip untuk lebih mendalami teori sebelumnya 
mengenai stereotip antara Timur dan Barat. Yang terakhir, peneliti menggunakan 
teori film untuk memahami makna di balik setiap frame dalam film ini. Penelitian 
ini merupakan penelitian kualitatif. Alhasil, peneliti menemukan isu orientalisme 
dimana terdapat penggambaran stereotip Timur dan Barat yang terlihat jelas. 
Selain itu, film ini juga menekankan isu Islamophobia dimana sang sutradara film 
dengan sengaja menyelipkan unsur-unsur yang berkaitan dengan agama Islam 
dalam menggambarkan Somalia khususnya milisi Aidid. Mereka digambarkan 
sebagai orang Muslim atau pemeluk Agama Islam yang memiliki sifat yang 
kejam, beringas, dan tidak manusiawi, sehingga mereka harus dikalahkan dan 
ditaklukan karena berbahaya.  

Kata Kunci: Timur, Barat, Orientalisme, Stereotip, Islamophobia 
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  CHAPTER I

INTRODUCTION

1.1.  Background of Study

  Wellek  and  Warren  (1963,  p.  22)  say  that  literature  is  imaginative.

Literature itself is created and produced by the author's imagination. Literature is

not just a fact. They also say that literature is not only a collection of actual events

or  facts  but  can  be  fictitious  according  to  the  author's  imagination.  Writers  can

create their ideas without limit. Eagleton (1983, p. 1) also assumes that literature

is  "imaginative  writing".  From  the  two  opinions  above,  it  can  be  concluded  that

the literature can be  either  fact  or  fiction. Literary  works are said facts when the

author wrote his work following the events that occur in the real world. Literary

works are fictional when the author writes his work  based on  their idea and their

creativity.  There  are  two  types  of  literature,  namely  high  literature  and  popular

literature.

  Popular  literature  is  a  literary work  that  the  wider  community  can  enjoy.

Over  time,  popular  literature  began  to  develop  and  became  more  and  more  in

demand.  Thus,  popular  literature  is  considered  inferior  to  high  literature  because

popular  literature  usually  only  aims  to  entertain  and  meet  the  needs  of  a  broad

market. Currently, popular literature is generally in the form of music and films.

  Film is one of the popular literature. According to Effendy (1986, p. 239),

the film  is defined as a result of cultural and artistic expression tools. Film as mass

communication  combines  various  technologies  such  as  photography  and  sound
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recordings, fine arts and theatre arts and literary arts architecture and music art. 

Films are made for entertainment and meet market needs. However, a film can 

also be used as a propaganda tool to spread certain ideologies because, according 

to Sobur (2004, p. 127), films always influence and shape society based on their 

message without acting otherwise. Films has several genres, such as drama, 

comedy, horror, and action. 

Black Hawk Down is a war-themed action film directed by British director 

Ridley Scott. There are two different groups in this film, namely East and West. 

The East was represented by Somalia, especially the Aidid’s militia, and the West 

was represented by America, especially the America’s Elite Soldiers. In the film, 

the America’s Elite Soldiers were depicted as knowledgeable soldiers, having 

sophisticated weaponry, and were full of strategy in dealing with enemies. Aidid’s 

militia, in the contrary, was left behind. They used only modest weapons and 

modified transportation. Their shooting skill was below average. These two things 

are very different; the America’s Elite Soldiers are very modern. On the other 

hand, Aidid’s militia is very underdeveloped. Thus, the above problem contains 

the issue of orientalism which involves the stereotypes of East and West. 

After understanding the stereotypes between the East and the West, the 

writer analyzes the issue of Islamophobia in this film. By looking at the 

differences in war technology, we can conclude that the West goes far beyond the 

East. It includes weapons, fleets, and many other aspects. Therefore, the West is 

superior to the East. Regarding those facts, the West should easily win the war. 
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However, in this film, director Ridley Scott wanted to portray the West as a victim 

by showing the West lost when they were forced to retreat by the East. 

In addition to analyzing the issue of Islamophobia through the lens of East 

and West stereotypes, the researcher also tries to understand the intrinsic elements 

and mise-en-scenes in this film. Thus, we can see that Scott added aspects of 

Islamic religion to portray the East as followers of Islam who have a cruel, 

violent, and inhuman nature; therefore, they must be defeated and conquered 

because they are dangerous. 

1.2. Research Question 

How Islamophobia is portrayed through the East and West stereotypes in 

the Black Hawk Down. 

1.3. Objective of The Study 

This research aims to show how director deliberately constructed 

Islamophobia through the stereotypes of East and West in the Black Hawk Down. 

1.4. Significance of The Study 

This research is important to show how the west forms negative 

stereotypes about the East and Islam, which creates fear and prejudice about the 

East and Islam. 

1.5. Literature Review 

The first literature review is a graduating paper entitled “Representasi 

Orientalisme dalam Film (Analisis Semiotik Mengenai Representasi Orientalisme 
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dalam Film Black Hawk Down)” by Fauzia Hazmi (2007) from Universitas 

Airlangga Surabaya. Hazmi used orientalism theory to compare western and 

eastern countries. Hazmi focused on semiotic theory to analyze the orientalism 

representation in the Black Hawk Down. Hazmi was interested in researching 

orientalism because almost films produced in Hollywood featured elements of 

orientalism. They usually portrayed the culture of the Western people as more 

modern and superior to Eastern people. Hazmi also said that Eastern people were 

portrayed as less intelligent compared to Western people in almost all American 

films. 

The second literature review is a graduating paper entitled "Western 

Stereotype Through Eastern Representation as Seen in The Film Eat Pray Love: 

Post-Colonial Study" by Alfi Ramadhani (2018) from Universitas Islam Negeri 

Sunan Kalijaga Yogyakarta. Ramadhani used Edward W. Said's theory of 

orientalism because there were issues related to East and West in the film. 

Ramadhani's research focused on the domination and authority of the West over 

the East. Ramadhani said that the East was portrayed as a fool with no power, 

whereas the West is portrayed as a much more intelligent society with great power 

and authority. 

The last literature review is a master’s thesis entitled “Constructing 

Islamophobia: Hollywood” by Marloes Veldhausz (2017) from Radboud 

University North America. His graduating paper focused on three theories: 

stereotype theory by Richard Dyer, othering theory by Jack G. Shaheen, Stephen 

Harold Riggins, and orientalism theory by Edward W. Said. Veldhauz focused on 
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analyzing the three films using the three theories above. He found that the three 

films produced by Hollywood after the September 11 incident contained an 

ideology that ignited Islamophobia related to opinions about Islam; muslims do 

not deserve to be in Western society because they are evil, cruel, and terrorists. 

This research paper is different from all of the prior researches mentioned 

above. In this paper, the researcher will link the issue of orientalism with the issue 

of Islamophobia. The researcher will analyze the film entitled Black Hawk Down 

by using orientalism theory by Edward W. Said and stereotype theory by Richard 

Dyer. The researcher will focus on two problems. The first is finding the issues 

related to the stereotypes of East and West. The second is analyzing the issue of 

Islamophobia that is deliberately constructed by the film director. 

1.6. Theoretical Approach 

From the two problems mentioned above, the researcher applies 

orientalism theory by Edward W. Said as the basic theory because there are issues 

regarding East and West. The researcher also uses stereotype theory to do deeper 

analysis about the previous theories regarding the stereotyping between the East 

and the West. The last, film theory is used to understand the meaning behind each 

frame in this film. 

1.6.1. Orientalism Theory 

The researcher applies Orientalism theory by Edward W. Said because 

there are intrinsic elements in this film that contain the Western point of view 

about the Eastern. According to Said (2010, p. 4), orientalism aims to establish 
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hegemony over the east, renew the eastern power structure and strengthen western 

control over the east. 

1.6.2. Stereotype Theory 

In this study, the researcher uses the stereotype theory to deeply analyze 

the previous theories regarding the stereotyping between East and West. 

Stereotyping is used to exaggerate differences and thereby increases antagonisms 

between groups. The media often uses it to convey values and assumptions about 

a group. For a good reason, the media is not supposed to use it because it can lead 

to mere assumptions. Richard Dyer (1977) said that stereotypes are always about 

power, those with power always stereotype those with less power. 

1.6.3. Film Theory 

According to Effendy (2000, p. 211–216), the idea that emerged in 

creating cinematography originated from the artist painters. With the discovery of 

cinematography came the idea of animating the images they made into a moving 

image that would make the image even more interesting to see. The researcher 

used Ed Sikov's theory in analyzing the Black Hawk Down. To understand the 

meaning of this film, researchers used Sikov's mise-en-scene technique. Mise-en-

scene is the first step in understanding how the film is produced and reflects 

meaning (Ed Sikov, 2010).  

According to Sikov (2010), there are eight subject-camera distance: 
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a. Extreme Close-Up : Extreme Close-Up is a shot that isolates from 

a very close distance in the image. This shot usually features the 

eyes, mouth, and nose of the character. 

b. Close-Up : Close-Up is a shot that isolates an object in an image, 

making it appear relatively large. This shot usually shows the 

character's face and serves to show the expression that is felt by the 

character being displayed. 

c. Medium Close-Up : This shot is taken from the head to the chest of 

a character. 

d. Medium Shot : This shot is taken from a medium distance, usually 

from the head to the waist of a character. 

e. Threequarter Shot : is a shot usually taken from knee to toe. 

f. Full Shot : is a shot taken to show a character's entire body. 

g. Long Shot : This shot is taken from a long distance. 

h. Extreme Long Shot : This shot shows an object or person at a 

great distance surrounded by a large number of people from the 

surrounding space. 

According to Sikov (2010), in addition to subject-camera distance, there 

are also five camera angles: 

a. Eye-level shot : Normal shooting angle. The place of the camera at 

the level of an adult's eyes, which is to say five or six feet off the 

ground when the characters are standing, lower when they are 

seated. 
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b. Low-angle shot : Angle shooting taken from below the character, 

low angle shots sometimes enlarge the subject of the shot. 

c. High-angle shot : Angle shooting taken from above the character, 

this type of shot may suggest a certain superiority over a character. 

d. Bird’s-eye shot or bird’s-eye view : An extreme overhead shot, 

taken seemingly from the sky or ceiling and looking straight down 

on the subject. this shot is taken from the highest possible angle. 

e. Dutch tilt or canted angle shot : A shot where the camera tilts 

horizontally and/or vertically. This shot sometimes used to suggest 

a character’s unbalanced mental state. 

1.7. Method of Research 

1.7.1. Type of Research 

This research uses a qualitative method. Bogdan and Taylor (Moleong, 

2007, p. 3) suggest that qualitative methodology is a research procedure that 

produces descriptive data in written or oral words of observed persons and 

behaviours. Strauss and Corbin (2003, p. 4) termed that qualitative research 

intended as a type of research whose findings should not be through statistical 

procedures or other forms of calculation. 

1.7.2. Data Source 

In this research, the researcher divided the data into two parts: primary 

data and secondary data. Primary data includes the analyzed Black Hawk Down, 
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and  the  secondary  data  are  journals,  graduating  paper  and  books  which  support

this research.

1.7.3.  Data Collection Technique

  In  collecting  the  primary  data,  the  researcher  must  first  understand  the

film's  intrinsic  elements,  namely  by  watching  the  Black  Hawk  Down.

Furthermore, the researcher will collect data in the form of dialogue from the film

script and pictures taken directly from the film.  Secondary data collection is done

by studying  graduating paper, books, and articles from the  internet related to the

discussed problem.

1.7.4.  Data Analysis Technique

  Analyzing  the  data  is  done  by  understanding  the  intrinsic  and  extrinsic

elements  seen  in  the  Black  Hawk  Down,  which  is  then  analyzed  by  using

orientalism theory that concerns the  America’s Elite Soldiers  and Aidid’s militia.

The researcher then analyzed how Islamophobia is deliberately  constructed  using

stereotype theory and film theory.

1.8.  Paper Organization

  This graduating paper consists of four chapters. The first chapter consists

of background of the study, research question, significance of the study, literature

review, theoretical approach, method  of the research, and paper organization. The

second  chapter  explains  the  intrinsic  element  of  the  Black  Hawk  Down  such  as

theme,  plot,  characters  and  characterization,  setting,  social  condition  and

summary. The third chapter discusses  the stereotype between East and West and
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issue about constructing Islamophobia. The fourth chapter conveys the 

conclusions and suggestion.
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CHAPTER IV 

CONCLUSION 

4.1. Conclusion 

This research shows that the Black Hawk Down presents two groups, 

namely East and West. East is represented by Somalia, especially the Aidid’s 

militia, and West is represented by America, especially the America’s Elite 

Soldiers. America’s Elite Soldiers are portrayed as heroes trying to restore the 

situation in Somalia due to years of civil war that resulted in severe famine, while 

the Aidid’s militia is portrayed as criminals who wreak havoc in Somalia. In 

addition, the researcher finds a deliberate stereotyping created by the director of 

the Black Hawk Down, namely Ridley Scott. Here, Ridley Scott stereotypes the 

West as a better society than the East. Ridley Scott also stereotypes 'them' as black 

Somali people, especially the Aidid’s militia, which is cruel, underdeveloped, 

foolish, and untidy. Whereas 'us' are white Americans, especially America’s Elite 

Soldiers. They are kind, developed, clever, and tidy. After understanding the 

differences above, we can conclude that this film contains the issue of orientalism. 

It does not stop there; the researcher also finds the issue of Islamophobia 

in this film. The film director, Ridley Scott deliberately constructs Islamophobia 

in this film. In the first step, Scott forms and describes Somalia as a country 

whose people are Muslim by adding elements related to the Islamic religion, such 

as Adhan, Salat, and Arabic. The next step is to describe Islam as a cruel religion. 

In the last step, Scott makes America seem lost and he highlights the suffering 

experienced by the America’s Elite Soldiers. As a result, the researcher found an 
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astonishing hidden meaning behind the making of the Black Hawk Down, namely 

as a propaganda tool to show that Islam is a cruel religion. Ironically, Black Hawk 

Down was released on December 28, 2001, three months after 9/11, which 

occurred on September 11, 2001. Thus, it is like sprinkling salt on wounds. It 

makes Islam worse in the eyes of Western people. 

4.2. Suggestion 

This research is still far from perfect. This research has not fully discussed 

and deeply explored about the orientalism contained in the Black Hawk Down, so 

further in-depth research is needed. 

As an action film, Black Hawk Down is an exciting film. This film shows 

the tension of the war that occurred in Somalia; however, this film looks one-

sided because it portrays America as a better country than Somalia. A film should 

not only see from one point of view; moreover, a filmmaker should be wiser in 

bringing up religious issues in films. 
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