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VICTIMHOOD TO PERPETRATION: A COMPARATIVE STUDY OF
RAPE NARRATIVE TRANSFORMATIONS IN AUDRIE & DAISY (2016)
AND PHOTOCOPIER (2021)

By: Viana Aulia Pratiwi

ABSTRACT

This study aims to reveal how the narrative focus shifts in the representation of
perpetrators of sexual violence from victims to perpetrators in Audrie & Daisy
(2016) and Photocopier (2021) through discourse so, that the existence of the actual
perpetrator does not become "unmarked."” This discourse has the effect of
normalizing sexual act. Despite different backgrounds, such as socio-culture and
educational levels in America and Indonesia, the perpetrators of both films should
be investigated further with the assumption that first-world text differs from the
third-world text of the discourse of women as subject and agency. Probing and
comparing the construction of discourses of the perpetrators in the rape narrative
within Stuart Hall's representation theory examines both films' narratives,
sociocultural representation, and representation of perpetrators. This qualitative
study identifies rape narrative through discourse in the constellation of gender
relations between sexual perpetrators and victims or survivors in Audrie & Daisy
and Photocopier. At the Indonesia end, the male perpetrator's privileges and status
place him above the female survivor. Comparably, at American end, the unpunished
perpetrator clasps a higher hierarchical position. Individual autonomy values that
are upheld in American culture still place males in a hegemonic position, while
Indonesian social embeddedness values, the narrative observably is strong in
sacrificing women for group interests. Both texts highlight discourses that grant
rapists narrative power and possibly also the un-condemnation or elicit sympathy
from the reader.

Keywords: Rape Narrative, Perpetrator, Comparative Study, America, Indonesia
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VICTIMHOOD TO PERPETRATION: A COMPARATIVE STUDY OF
RAPE NARRATIVE TRANSFORMATIONS IN AUDRIE & DAISY (2016)
AND PHOTOCOPIER (2021)

Oleh: Viana Aulia Pratiwi

ABSTRAK

Penelitian ini bertujuan untuk mengungkap bagaimana pergeseran fokus naratif
dalam representasi pelaku kekerasan seksual dari korban menjadi pelaku dalam
Audrie & Daisy (2016) dan Photocopier (2021) melalui wacana sehingga eksistensi
pelaku sebenarnya tidak menjadi “tidak teridentifikasi.” Wacana ini berdampak
pada menormalisasi kekerasan seksual. Meskipun memiliki latar belakang yang
berbeda, seperti sosial-budaya dan tingkat pendidikan di Amerika dan Indonesia,
para pelaku dalam kedua film tersebut harus diteliti lebih lanjut dengan asumsi
bahwa teks dunia pertama berbeda dengan teks dunia ketiga dalam hal wacana
perempuan sebagai subjek dan agensi. Menelusuri dan membandingkan konstruksi
wacana pelaku dalam narasi pemerkosaan dalam teori representasi Stuart Hall yang
mengkaji narasi film, representasi sosiokultural, dan representasi pelaku. Penelitian
kualitatif ini mengidentifikasi narasi pemerkosaan melalui wacana dalam konstelasi
relasi gender antara pelaku dan korban atau penyintas dalam film Audrie & Daisy
dan Photocopier. Di Indonesia, hak istimewa dan status pelaku laki-laki
menempatkannya di atas penyintas perempuan. Sebagai perbandingan, di Amerika,
pelaku yang tidak dihukum memiliki posisi hirarki yang lebih tinggi. Nilai-nilai
otonomi individu yang dijunjung tinggi dalam budaya Amerika masih
menempatkan laki-laki pada posisi hegemonik, sementara nilai-nilai keterikatan
sosial di Indonesia, narasinya terlihat kuat dalam mengorbankan perempuan untuk
kepentingan kelompok. Kedua teks tersebut menyoroti wacana yang memberikan
kekuatan narasi kepada pemerkosa dan mungkin juga tidak ada kecaman atau
menimbulkan simpati dari pembaca.

Kata Kunci: Narasi Pemerkosaaan, Pelaku Kekerasan Seksual, Studi
Perbandingan, Amerika, Indonesia
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CHAPTER |

INTRODUCTION

1.1. Background of Study

Sexual violence is a case that still occurs frequently around the world,
regardless of when and where including at the educational level or school
environment. US Department of Education said that female victims dominate
sexual violence that occurs in schools (Richards et al., 2021). Meanwhile, in
Indonesia, according to the National Commission on Violence Against Women, it
was noted that from year to year, cases of sexual violence against women increased
rapidly (Paradiaz & Soponyono, 2022).

Two films with the theme of sexual violence, with inconsistencies in the rape
narrative, Audrie & Daisy and Photocopier. Audrie & Daisy is American’s film,
while Photocopier is Indonesian’s film. The victims in Audrie & Daisy are two
underage teenage girls named Audrie and Daisy. While Suryani, a college student,
is the victim in Photocopier. There is an issue of trauma in both films, such as how
it impacts the victims. It will be detrimental in the form of ongoing trauma effects
(Ringel & Brandell, 2012, p.180).

Both films narrate the spotlight and focus on female victims and survivors.
Women are narrated as idealized 'victims of sexual violence' to align with the
audience's sympathy (Fredriksson, 2020). Littleton et al., (2018) and Walby et al.,
(2017, p. 2), stated that furthermore, women are more often positioned as idealized
victims of sexual violence due to gender differences. In Audrie & Daisy and

Photocopier, male actors occupy a higher two-gender hierarchy by demonstrating



dominant power relations. Drozdek & Wilson (2007), mentioned that those patterns
can influence people's behavior in judging female victims to normalize harassment
against them.

Audrie & Daisy falls into the category of the general rape theme narratively.
Photocopier, however, can be narratively categorized under the rape-revenge
category because it contains both rape (attempted rape and rape) and revenge
(Nicholas & Heller, 2021, p. 9)—victim and survivor, which in the difference of
genres implies two-character identities that can be used. In Photocopier, the female
victim is positioned as the victim and survivor, while in Audrie and Daisy, the
female victim is positioned as a victim.

Weakness and passivity are the identities of victims, while recovery and
resistance are associated with survivors (Hockett & Saucier, 2015; Lamb, 1999;
Papendick & Bohner, 2017). Currently, though, survivor is the preferred term. As
Keating (2022) said, while survivor is considered empowering, the term victim is a
narrative element connecting the characters and the audience. Photocopier creates
ambiguity, namely that even though the female victim is indeed a 'victim," where
the audience will give sympathy. However, it can simultaneously eliminate
sympathy by shifting the narrative focus of the perpetrator's representation from the
victim to the perpetrator. The narrative in Photocopier tells how the female victim
acts 'like 'starting' the actual perpetrator's action.

This study examines the films Audrie & Daisy and Photocopier using
comparative literature. Through comparative literature, we can understand

literature's historical and cultural relevance, even though there are contextual



variations (Hokenson, 2000). Comparative literature includes analysis of literature
from various cultural and linguistic backgrounds and nationalities. It includes
contrasting multiple artistic mediums. However it can propose different
perspectives for studying literary works that require comparative analysis, and all
literary criticism involves the process of comparison (Brown, 2013).

In addition, Bakhtin's theories highlight that literature is a prominent
component of culture and cannot be understood apart from its broader cultural
background (Skulj, 2000). However, there has been a shift in the discipline,
particularly in America, towards more interdisciplinary studies, which may have
led to a de-emphasis on the core of comparative literature (Remak, 2002).
Comparative literature explores how various cultures and societies use literature to
communicate their ideas, opinions, and values, offering a distinctive viewpoint on
the human condition. Cultural distinctions profoundly impact how literary works in
comparative literature are interpreted because they shape how meanings are created
and comprehended in various contexts.

There are three reasons why this study examines the narrative and discourse
of sexual violence in the films Audrie & Daisy and Photocopier: 1) It is important
to investigate the perpetrators of sexual violence while also considering the
differences in American and Indonesian contexts, including socio-cultural factors,
environment and education levels. Previous studies on these films have primarily
concentrated on survivors rather than perpetrators. 2) Photocopier is a film with
different characteristics from previous films with the theme of revenge rape in

Indonesia. Films with such themes are included in the horror category, and the



characters take revenge after becoming victims or ‘monsters’ (Sutandio, 2023).
This will create ambiguity to eliminate sympathy for the victims. Meanwhile, the
documentary Audrie & Daisy presents the theme of rape through a different
narrative approach compared to feature films; for example, | Spit on Your Grave
tackles the same subject. 3) Additionally, as stated by Bletzer & Koss (2004), it is
important further to explore the narratives of sexual abuse across different cultures,
as existing research primarily focuses on white women who speak English,
including those in the film Audrie & Daisy, or emphasizes external factors, such as
technology, in the sexual abuse faced by women (Nabila & Winiharti, 2023).

A famous football player at Audrie's school harassed Audrie as the first case
and took her photo when Audrie attended her school friend's party. The photo was
spread in her school, which made Audrie end her life in her bathroom. In the second
case, Daisy was 14 years old. She went with a female friend to a small party at her
senior male friend's house in Maryville, Missouri. Daisy was very drunk and was
abused and recorded on video. Meanwhile, Suryani, in Photocopier, was drunk and
harassed by her senior male friend.

However, at the discourse level, in Photocopier, the story's focus slowly shifts
to the perpetrator through discourse. This discourse has the effect of creating
sympathy for the actual perpetrator of sexual violence instead of empathy for the
victim. Suryani, as the victim, is depicted as being very cared for by the perpetrator.
Although it is expected to create an element of surprise, this positive depiction of
the perpetrator can weaken the discourse about the perpetrator's loss of morality.

As stated by Jarnkvist & Brannstrom (2019), the perpetrator gives the victim full



attention, so it becomes a trap in which the victim will feel very dependent on the
perpetrator.

It is beneficial for perpetrators of sexual violence because of the shift in focus
on Photocopier. If this discourse remains as a film narrative, it can perpetuate the
myth of rape culture. If the discourse of the myth of rape culture is continued as in
Photocopier, then this can create a discourse to normalize sexual violence,
especially against women. This can be supported by what happened in American
and Indonesian society.

In Indonesia, based on the National Commission on Anti-Violence Against
Women, an average of 35 women suffered sexual harassment daily between 2001
and 2012. In 2012, there were 4,336 recorded cases of sexual harassment involving
women, increasing to 5,629 cases in 2013, affecting victims aged 13-18 and 25-40
(Paradiaz & Soponyono, 2022). Data from the Indonesian Ministry of Women's
Empowerment and Child Protection in 2020 showed a rise to 7,191 reported cases
(Paradiaz & Soponyono, 2022).

Meanwhile in America several surveys show, it was found that the majority
of American students in schools had experienced sexual violence in 2001 and 2011
(Kearl & Hill 2011, p. 47). The survey indicated that 23% of respondents reported
experiencing offender acts of sexual harassment, including corporeal intimidation,
unwelcome corporeal contact, forced sexual acts, or obscene exposure. Among
12th-grade informants, a gender gap of 23 percentage points was remarked, with
62% of girls contrasted to 39% of boys reporting occasions of sexual harassment

during the school year (Kearl & Hill, 2011, p. 13).



Revealing the representation of the perpetrators through discourse in the two
films is the aim of this study so that the existence of perpetrators of sexual violence
does not become ‘'unmarked.' Because of the existence of power relations in the two
films also lies in how the actors' positions are depicted as famous football players
at their school, senior-junior relations in academic environments, and the game of
power relations from privilege in wealthy families. As mentioned by Burck &
Speed (2001), LeSuer (2021), or Smith in 1994, written in the book by Morrison et
al. (2002), this is called a gender hierarchy that gives rise to the potential for crime
and sexual harassment.

Researcher shows and proves that there is a shift in discourse from victim to
perpetrator and that the image of the perpetrator is no longer conventional (cruel,
evil, or criminal). This shows that this study is essential to compare the contrast of
the representation of actors from the films Audrie & Daisy and Photocopier to find
differences in the shift in discourse and whether the narrative and discourse in both
films reinforce gender hierarchy because of the differences in social and cultural
backgrounds, as well as countries, America and Indonesia. From this contrast,
gender ideology can help understand the direction of cultural change in both
countries.

1.2. Research Questions
How do the representations of the perpetrators shift from the victims to the
perpetrators in the two films from different backgrounds?

1.3. Objective of Study



The study is going to identify and compare the construction of the discourses
of the perpetrators in the shift rape narrative focus from victims to perpetrators in
Audrie & Daisy and Photocopier. How the image of the perpetrator is no longer
conventional with the play of power relations. This is against the backdrop of social
and cultural differences in the two films and how gender ideology can help
understand the direction of cultural change in the two countries.

1.4. Significance of Study

This study focuses on literature developments: First, previous research on the
topic of sexual violence only focuses on victims, so there are many narratives about
victims. Second, the discourse in Audrie & Daisy and Photocopier gives narrative
power to the perpetrators of rape so that there is no condemnation of the perpetrators
and sympathy for the victims. So that perpetrators of sexual violence do not become
‘unmarked'.

1.5. Literature Review

The researcher conducted several existing studies related to sexual violence
involving the films Audrie & Daisy and Photocopier. First, the article was written
by Faishal Ammar & Triyono (2023), entitled "Power Relation of a Sexual Violence
Victim in Penyalin Cahaya: A Critical Discourse Analysis”. It aims to analyze the
struggles of victims of sexual violence that occurred to the victim. It examines the
existence of power imbalances, how this affects the victims' struggles and also
identified the existence of a patriarchal concept. It tends to focus on how victims of
sexual violence struggle and does not deeply explore the representation of

perpetrators of sexual violence, especially regarding the shift in rape narratives.



Second, the article was written by Debora & Ariastuti (2021), entitled
"Recounting Traumatic Events: Pragmatic and Multimodal Discourse Analysis in
Audrie and Daisy". It aims to analyze how linguistic information in the
documentary film Audrie & Daisy is related pragmatically using the film's audio-
visual discourse. The results showed that this film underwent an investigation of
the testimonies of key witnesses and the statements of the perpetrators to narrate
the traumatic events that befell the victims. It is different because does not use
representation theory but refers to pragmatic theory and multimodal discourse
analysis. The results are more about what the perpetrators have done to the victims.

Third, the article was written by Gjika (2020), entitled "New media, old
paradigms: News representations of technology in adolescent sexual assault”. It
aims to examine the coverage of Audrie and Daisy sexual assault cases, showing
that the cases were publicized by using digital media to distribute them. The results
show how powerful and influential discourses about digital media and coverage are
on deterministic understandings and reproducing risky narratives for victims of
sexual violence. The article is different from this study because it uses thematic
analysis.

1.6. Theoretical Approach
1.6.1. Representation Theory

The theory of representation is used in this study because representation

through language can create a way of working meaning in the mind (Hall, 1997, p.

15). Hall (1997, p. 1), claimed that representation is a process of using signs



displayed with sound, images, or language that is meaningful to others. The results
of this study have several functions: discursive, mythical, and symbolic.

Discursive function is a group of statements that facilitate language and
provide meaning when discussing specific topics. Myth functions as a cultural
meaning for something that naturally occurs. The function of myth is to provide a
cultural meaning of something that occurs naturally. Symbolism describes the
concept and ideal meaning.

Discourse and language, a representation, are interrelated as representations
of work, cultural models, and meaning (Hall, 1997, p. 44). Hall (1997, p. 51), itis
stated that Foucault's discourse constructionism focuses on how practices and
discourses produce knowledge. Hall (1997, p. 55) stated that the discursive
approach will produce knowledge of discursive formation, how the idea of 'truth
regime' discourse produces subjects and power, and the subject position is defined
from which knowledge comes to the field of representation. However, everyone has
different ideas, but they share a conceptual map called culture. It can help us to
interpret the world and communicate with more or less the same care. However,
more than just a conceptual map is needed because the same language is needed by
humans who can think critically to represent or exchange concepts, ideas, and
meanings (Hall 1997, p. 18).

The study incorporates data from both films by analyzing the production of
the discourse of the perpetrators in rape narratives using Stuart Hall's theory. It
evaluates both films' narratives, socio-cultural representation, and perpetrator

representation. The Hall's constructionist depiction is used to decipher the portrayal



of the perpetrators. Representation is a cultural meaning-making process that
establishes a network of correspondences. Human thinking concepts organized into
many classification systems produce complex thoughts and ideas by forming
relationships between them. Classification based on sequence is one example of this
concept's organizing principle.

There are two representation systems as cultural meaning in this study.
According to Hall (1997, p. 19), the first is to build a series of equivalence chains
between objects, people, abstract things, events, and conceptual map systems. The
second relies on constructing a series of correspondences between conceptual maps
and a series of signs, sorted into various forms of language representing the concept
(Hall, 1997, p. 19). These objects, signs, and concepts are the core of the production
of meaning in a language, which are interrelated with each other, so they are called
representations. So, if the relationship between the sign and its referent becomes
less clear, the meaning becomes lost and uncertain. However, meaning cannot be
placed entirely only on people, objects, or words, but we must construct it to
strengthen the meaning itself. The use of this construction can help this study, which
aims to find out the shift in discursive focus from victims or survivors to
perpetrators of sexual violence.

This study's depiction is classified as a language character in a social and
political context. Hall (1997), stated that humans should not mistake the material
world, where people and things exist, with symbolic processes and practices that
include representation, language, and meaning. It is called constructivist because

the linguistic system, or whatever reflects these notions, produces meaning rather
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than material reality. Construction workers portray a sign using a). One differs from
the other, b). These items are organized in a particular order (Hall, 1997). Film
representation has never been straightforward or obvious but rather complex and
influenced by ideas (Bucciferro, 2021).

The study of media representation entails addressing the "textual generation
of meaning"” (Barker & Jane, 2000, p. 45). Meaning is expressed through a variety
of cultural things and social discourses (Bucciferro, 2021). This indicates that the
thing itself does not convey meaning. The sign's meaning can only be determined
by itself. The narrative of sexual objects or victims in Audrie & Daisy and
Photocopier generate signals because they have been assigned concepts and
meanings in a language and society. The victims or survivors in both films serve as
symbols, symbolizing the idea of objectifying women as victims of sexist violence.
They regulate social behavior, and if discursive narratives like these two films
continue to be perpetuated, they will have significant material and social impacts.
1.6.2. Discourse Theory

Sexual discourse is essential since everything about sex is a public possibility
that must be managed and regulated through analytical discourse (Foucault, 1978,
p. 24). Foucault (1978, p. 26), stated that sex is a public issue on which, the state
and the individual must develop a network of discourse, analysis, orders, and
specific knowledge. Discourse significantly impacts various issues, including
conventions and regulations, mental health, medical treatment, and sexuality.

1.6.3. Film Theory

11



Semiotics in film theory refers to language, such as the predominant
mechanism through which a culture can form and reproduce social meaning
(Turner, 1999, p. 52). This study uses film objects because films fulfil human needs
through meaningful plots, visualizations, and audio (Ebert Roger, 2011, p. 7).
However, Ebert Roger (2011, p. 241), mentioned that film focuses on what you see
and how it affects the audience. The researcher uses film theory from Amy
Villajero, where there are two concepts of mise-en-scene and cinematography.

Mise-en-scene is the theatrical process of staging where it is the theatrical
overtone, which means "put into the scene", referring to everything enclosed by the
frame (Villarejo, 2007, p. 28). Cinematography is where the camera shoots an
object, such as shooting angle, camera distance, and the depth of field of the
shooting itself.

Here is in Villarejo (2007, p. 38) anthropocentric taxonomy for describing
distance, which uses the human body as the reference point for each shot;

1.  Extreme long shot (ELS) : An extreme long shot where human figures
or objects are almost indistinguishable.

2. Longshot (L) : The human figure remains visible, but the
shot later shows the figure or object dwarfed by the back.

3. Medium long shot (MLYS) : A medium shot where the human figure is
seen from the knee up.

4.  Medium close-up (MS) : The human figure is seen shot from the waist

up.
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5. The medium close-up (MCU) : The shooting position is closer, and the
human figure is seen from the chest up.
6.  The close-up (CU) : The human figure is isolated (the face is
most prominent).
7.  Extreme close-up (ECU) : Part of the human figure's face is evident on
screen (very close).
1.7. Method of Research
1.7.1. Type of Research
This study uses a qualitative method. Qualitative methods function to
understand the context and background of a problem (Cresswell, 2013, p. 43-48).
Qualitative methods also describe a series of interpretations, including recordings,
talks, photos, examinations, field notes, and personal memos. So, it is very relevant
to this study to analyze the shift in focus in the narrative of the films Audrie & Daisy

and Photocopier.

1.7.2. Data Sources

Audrie & Daisy (2016), and Photocopier (2021) are the primary data sources
in this study. Audrie & Daisy was shown in 2016 and directed by Bonni Cohen and
Jon Shenk. Photocopier was shown in 2021 and directed by Wregas Bhanuteja. The
analysis through dialogue, scenes, images, cinematics, and symbols that show the
representation of perpetrators of sexual violence by linking it to Hall's
representation theory and Foucault's discourse. Books and scientific journal articles
are secondary data.

1.7.3. Data Collection Technique

13



The researcher collected data with several steps. First, the researcher watched
the whole movie Audrie & Daisy and Photocopier to understand in detail how the
construction of discourses of the perpetrators in the rape narrative in both texts with
Stuart Hall's Representation theory. Secondly, the researcher used some other
supporting data, namely Michel Foucault's sexual discourse theory and the books
and scientific articles in journals.

1.7.4. Data Analysis Technique

Researcher determine variables; narratives, and discourses with the context
of socio-cultural and perpetrators of sexual harassment representations from Stuart
Hall's theory and Foucault's discourse theory to identify data related to sub-
chapters. Then link the findings or data to the theory. This study identifies narratives
planned through discourse in the constellation of gender relations between
perpetrators and victims or participants in both films. Reeser (2010, p. 23-31) stated
that discourse is a collection of texts on a topic with the same function, containing
certain assumptions. Discourse functions to normalize society and cause society to

adapt to the power that social institutions want to use.

The concept of focalization is also used in this study. Speech can be
recognized when text and context are presented. The presentation of these two
elements is always based on a specific vision. Whether it is an indisputable fact or
a fictional event, the chosen point of view, a certain approach to seeing something,
and the story's point of view are clearly partial or subjective (Bal, 2007, p. 132-
133). Bal also said that the relationship between vision and what is seen is

focalization. Furthermore, this study identifies all focal variables as data to
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investigate how financial narratives are presented in a particular discursive

ideological model.

1.8. Paper Organization/Presentation

This research will be divided into four chapters. The first chapter is the
introduction and preface, which includes the background research, research
question, objective, significance, literature review, theoretical approach, method of
research, and paper organization. The second chapter explains the intrinsic elements
or literary aspects of the two films, Audrie & Daisy and Photocopier. The third
chapter explains how to analyze the collected data. The last chapter, Chapter Four,
concludes the research or offers suggestions for further research and the next

researcher.
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CHAPTER IV

CONCLUSION

The shift in focus from victim or survivor to perpetrator has been evident in
first and third-world texts, with cultural ideology influencing the shift in focus in
Audrie & Daisy and Photocopier. Previous works from developed countries, such
as America, often present rape narrative films with a shift in focus from victim to
perpetrator. There is the influence of social, cultural, and economic values from
society that represent the issue of sexual violence in the failure of law and culture
in victim-blaming in the context of Western society. While previous works from
developing countries, such as Indonesia, still mix how the dynamics of tradition,
social hierarchy, and community values influence rape narratives like this on female

victims.

The results of the comparison of the two films show that regardless of the
socio-cultural background of the two countries, the position of women in the rape
narrative is not much different. The male perpetrator in Indonesia, with all his status
and privileges, occupies a higher position than the female survivor. In America, the
perpetrator who is not punished places him in a higher hierarchy. The existence of
individual autonomy values that are upheld in American culture also still places
men in a hegemonic position. While in Indonesia, with its values of social
attachment, the narrative is seen as potent in sacrificing women for the interests of
the group. So, in both texts, the identifiable discourse not only gives narrative power
to the rapists but perhaps also the absence of condemnation or even sympathy from

the audience.
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