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RELIGIOUSSYMBOLSASSEEN IN SEQUELSACTION MOVIE
FAST AND FURIOUS

By: Nofiya Sari
Email: ophyx_zone@yahoo.com

ABSTRACT

The researcher analyzes how can the religious syigointerpreted in
the action movies and with such symbols, the rebearalso analyzes the popular
topics of the movies in field of religion and filMhose popular topics are using
religion to interpret movies (theological approaalging movies to critique
religion, using movies to promote religion, andigsmovies expose cultural
values (ideological approach). The objectives & #imalysis are to analyze the
interpretation of religious symbols in the moviesl @ analyze the popular topics
of the movies in field of religion and movie.

The researcher focuses on the first, fourth, dittd $equel and concerns in
analyzing Dominic Toretto as the main charactertaedeligious symbols related
to him. This research practically is to analyzerdgious symbols of the movie
sequels. This research is to analyze the religggasbols for Cross Cultural
Understanding (CCU), to know, to understand, arfietaware in interpreting the
meaning of religious symbols so there will be ndayuity and misunderstanding
about religious symbols. The analysis of the religisymbols found iRast and
Furious which include the explanation on the tokens— Don'snicucifix
necklace, Maria statue, crucifix, church, Chrigt Redeemer statue, and the name
of Dominic, and activities—saying grace, signum @uand Dominic’s dialogue
which represents his religiosity— and to analyzshmbols, the researcher uses
semiology theory by Roland Barthes and Ferdinan8aiessure. The researcher
also uses film theory as the secondary theory atyae the symbols because the
researcher analyzes movies. Besides, the resealsbeanalyzes of the popular
topic in field of religion and film so as to obserthe role of the religious
symbols.

The analysis is about the meaning behind the ceigysymbols such as to
celebrate, to motivate, to luck, as religion, atiteo. From the analysis, the
researcher concludes that the main role of theaappee of religious symbols in
the movies is to expose cultural values.

Keywords: religious symboFast and Furious, Dominic Toretto.



SIMBOL AGAMA DALAM FILM AKS FAST AND FURIOUS

Oleh: Nofiya Sari
Email: ophyx_zone@yahoo.com

ABSTRAK

Peneliti menganalisa bagaimana simbol agama dirgtrsikan dalam
film aksi dan dengan simbol tersebut, peneliti jogenganalisa topik populer
dalam film tersebut dibidang agama dan perfilmaopiR populer tersebut
biasanya digunakan dalam film sebagai media mesmgirdtasi film, untuk
mengkritik agama, mempromosikan agama, dan mengmgkatu kebudayaan
(ideologi). Tujuan dari penelitian ini adalah umaknganalisa makna simbol
agama dan topik yang terdapat dalam film &lest and Furious dalam kajian
agama dan perfilman.

Peneliti fokus menganalisa seri film yang pertakempat, dan kelima
dan hanya menganalisa simbol agama yang berhubuleggian Dominic Toretto
yang merupakan pemeran utama. Analisa ini bermbaafdaak studi lintas
budaya, untuk mengetahui, memahami, dan labih bdrhth dalam mengartikan
arti dari simbol agama agar tidak terjadi ambigudan salah menafsirkan simbol
agama. Analisa simbol agama yang ditemukéfadi and Furious yang terdiri
dari tanda---kalung salib Dominic, patung Bunda Masalib, gereja, patung
Christ the Redeemer, dan arti dari nama Dominic,aktiglitas--- doa, tanda salib,
dan dialog Dominic yang merepresentasikan simbahagadianalisa dengan
teori semiologi Roland Barthes dan semiotik Sawssarta teori per-film-an.
Selain itu, peneliti juga menganalisa topik popyieng terdapat dalam film
tersebut dibidang agama dan film an peranan siadpnna dalam film tersebut.

Untuk menganalisa simbol-simbol tersebut, penel@nggunakan teori
semiologi Roland Barthes dan Ferdinand de SausSalain itu, peneliti juga
menggunakan teori film sebagai teori penunjangraabjek kajian peneliti
adalah film.

Analisa ini tentang arti dibalik simbol agama seig@tayaan, motivasi,
keberuntungan, sebagai simbol keagamaan, dan gemdhari analisa tersebut,
peneliti menyimpulkan bahwa peran utama munculnydosi agama tersebut
adalah untuk menyingkap suatu nilai kebudayaan.

Kata kunci: simbol agamé&ast and Furious, Dominic Toretto.
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CHAPTER |

INTRODUCTION

A.Background of Study

Literature is something which cannot be separatad human life. Most
of people learn about literature during their lkecording toCambridge Advance
Learner’s Dictionary literature is a written artistic works, especiahpse with a
high and lasting artistic value while the produtftéiterature are called literary
works. One kind of literatures is modern literatargopular culture. Amy
Villarejo said in her bookilm Studies the Basid404) that the idea of popular
culture derives from its rogtopularis belonging to “the people,” and, according
to Williams, carries with it two senses: “inferianks of work” (popular literature
as opposed to high cononical literature, for exan@s well as “work
deliberately setting out to win favour,” work thatwell liked by many people. In
this latter sense, it is most certainly not thessesf work made by the people for
the people, as in folk culture or populism (R. Véith 237). The examples of
popular literary works of popular culture are soagd movies. Since every
literary work has its genre, movie has genre likeaoce, fiction, science fiction,

and action movie just as song has its genres bke jazz, rock, and slow rock.

According toReverso Dictionaryan action movie is a film in which a lot
of dangerous and exciting things happen and hastan hero as the main
character of the movie and becomes the person witdshibie conflict. Today,

action movies are often associated with big-nanms stho bring muscular bodies
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and martial stars ability to the task. The mosteasful ones, however, usually
feature a central character with whom at least tHe mambers of the audience
can identify, so that he has a personality andnlyt a well-oiled torso (Leyden
145). In addition, there is an innocent charaaierih action movies. Leyden says
whether the hero is punished or not, therefore nia® to do with how far
civilization has encroached and less with his guilinnocence or our need for a
sacrificial lamb to suffer for our own societal adividual violence (143). Action
movie tells about war and fight during the scenesiBes, there is also love story
in action movie whether love between a man and a woordove in friendship
and family. There are many action movies in the skdBome of them aréhe
Raid The A Team, The ExpendablasdFast and Furiousvhich are produced in

Hollywood.

The largest film industry in the world is not, hoxee, that of the United
States. That distinction has for many years insbeoinged to India, a country
which produces 800 to 900 films per year, aboutatgr of which, mainly Hindi
super productions involving huge stars and musiaaibers, emerge from
“Bollywood” (Bombay Hollywood), compares to dwindlimymbers of
productions in the US (Amy Villarejo 14). Howeverekports its products to
most countries on earth and controls the markdtyWood has some famous
movie studios such as Paramount” Z&ntury Fox, Universal, and Warner Bros.
It also has many popular artists like Vin Diesel v8teSiegel, Dwayne Johnson,
Sylvester Stallone, Jason Statham, Van Damme, BAlillis, Angelina Jolly,

Brad Pit, and so on.
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The Fast and Furiouss one of the sequels action movies. It has six
sequels from 2001 to 2013. The second last m&ast Five was first released in
Indonesia on August 12, 2011 (imdb.title.tt15963A&b. Accessed on 17 March
2012) while the last movi&ast and Furious Sjavas just released on 24 May
2013 in Indonesia (imdb.title.tt1905041. Web. Aceeissn 19 June 2013). Many
people have been curious to see these moviegrbven by the fan page Bast
and Furiouson Facebookwhich is liked by 21.370.483 people by September 18
2012 (Facebook-ans Page: Fast and FuriougVeb. Accessed on 18 September

2012).

The sequels movie éfast and Furiousvon some awards in some
categories. In 2002, it WoASCAP Film and Television Music Awaidsategory
of Most Performs Songs from Motion Pict®DbPro. The Fast and The
Furious: Awards Web. Accessed on 18 March 2012). It also won éimeesaward
in 2010 in category ofop Box Office FilmThis sequels movie woFfeen Choice
Awardsin categorie®f Movie Chemistry and Choice Movie Fight/Action
Sequencen 2003 (IMDbPro2Fast and 2Furious: Award®Web. Accessed on 18
March 2012); and in 2010, it won the category\arld Stunts Awardm
cathegories oBest Stunt Coordinator and/or 2nd Unit Director: Fewd Film
and Best Work with a Vehicteom Taurus AwardgIMDbPro. Fast and Furious:

Awards Web. Accessed on 18 March 2012).

Despite action movies, most Bast and Furiousequels have elements of

religion.
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Geertz says that religion is a system of symbol€whcts to establish
powerful, pervasive, and long-lasting moods and vatitns in men by
formulating conceptions of a general order of exise and clothing these
conceptions with such an aura of facility that thmons and the motivation

seem uniquely realistic (Jay Mechling 95).

The sequels moviBast and Furiousire more than just action movies
because they also tell about love, friendship, Itgyand religiosity. Those all are

delivered by the movie through symbol both tokems activities.

According to M. H. Abrams, symbol:

Anything which signifies something else; in this sea words is symbols.
As commonly used in discussing literature, howevwentml is applied only
to a word or set of words that signifies an obgotvent which itself
signifies something else; that is, the words redesamething which suggests

a range of reference beyond itself (168).

Concerning the popularity of tii&ast and Furiousequels action movie, it
is important to analyze the movies, especiallyréligious symbols in these
movies to explain the meaning of religious symbotscross cultural
understanding among religions; to know, understand,to be aware when
interpreting the meaning of religious symbols sat there will be no ambiguity
and misunderstanding in interpreting the symbmisaning; every religion has its
symbols and meaning, so it is important to anafyzabols of one religion in the

world for understanding and tolerance; and bectheseesearcher lives in
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Indonesia which has five religions endorsed by thentry, it is important to

analyze in terms of tolerance and harmony in sditéal

B. Scope of Study

The sequel of action movkeast and Furiougan be analyzed from several
different perspectives like the character and attargation, moral value, and
social life. However, this research focuses on amadythe religious symbols.

The researcher also concerns with the sequels rragieand Furioune, four,
andfive. It is because in those movies religious sylslaoe more explored than
on the second and the third. Moreover, the mainacters named Dominic
Toretto, Mia Toretto, and Brian O’Conner completelgty together in those
movies. It is different from the second seq@é&last and 2Furiousvhich only has
Brian O’Conner as the main character. It is alstedkiht from the third sequel,
Fast and Furious: Tokyo Drifin the third sequel, there are Sean and Han as the
main characters. There is only Dominic Torettcaist Iscene when he is going to
race with Sean. Although fRast and Furious Silbom is also the main character,
the researcher does not analyze it because #tisgleased last May 2013 in
Indonesia. Therefore, it is hard for the researthanalyze the movie since the

DVD of the movie is not available yet.

C. Problem Statements
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There are many symbols last and Furiousequels action movie.
However, this paper aims to analyze the religiomsisys, in terms of tokens and

activities. This paper will be concerned in:

1. What are the religious symbols foundrast and Furiousand what
do the religious symbols iRast and Furiousymbolize?
2. What is the popular topic ¢fast and Furiouselated to religious

symbols in field of religion and film?

D. Objectivesof Study

Based on the problem statements above, here aneatimeobjectives in

this research:

1. To find out the religious symbols Fast and Furiousand explain the
interpretation of the religious symbols.
2. To explain the popular topic ¢fast and Furiousequels action movie

in field of religion and film

E. Significances of Study

Practically, this research is to criticize and gmalthe religious symbols in
the movies. Theoretically, this research is to laauvledge, reference, and
understanding to the meaning of symbols in scieerttieory of popular culture
especially the religious symbols in movie. Pragoadly, this research is to

analyze the religious symbols in sequels m&adst and Furioudor cross cultural
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understanding (CCU); to know, understand, and beeawhen interpreting the
meaning of religious symbols so that there will beambiguity and

misunderstanding in interpreting the meaning ofréligious symbols.

F. Prior Research

There has not been any thesis or dissertation istydye action movies
Fast and FuriousTherefore, this research may be the first resealbout these

objects.

G. Theoretical Approach

There are many theories that can be used to analgzee. Some of those
theories are semiotics, pragmatics, and phonetdmsever, for analyzing these
movies, the researcher uses structuralism appimaoking semiotics theory to

analyze the religious symbols in action mowast and Furious

AccordingCambridge Advanced Learner’s Dictionagemiotics is the
study of signs and symbols, what they mean and hewadre used. In other
words, Roland Barthes in his bobkthologiesdefines semiotics as semiology
which means a science of forms since it studiasfgigtions apart from their
content (110). Semiology, according to Barthesingsfas sign. It divided into
two components. There are signifier and signifiegnifler is the word. On the
contrary, signified is the meaning. On the otherdh@emiotics, with regard to
film, is the study of the structural placement artdgral function of major scenes

in the development of the overall plot and themdl{gh K. Ferrell 38).
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However, Saussure divided semiotics into three compis names called
sign, signifier, and signified. He said that sigriie union of the form which
signifies — the signifier — and an idea signifigde-signified; signifier is the
sensible, material, acoustic or aspect of the sigmified is a mental
representation (Robert Stam 8). In short, signdied signified are two aspects of

sign. Together they form sign (Hamel 235).

In addition, the researcher also will use film tlyeas the secondary theory
to analyze the religious symbols since the reseamhalyzes movies. It will be

analyzed in the perspective of depth of field, scaamera angle, and lightning.

According to Dembrow on the “Glossary of Film Tefpdepth of field
(DoF) is the degree to which an image is in shago$ in depth (usually
afunction of the size of the camera lens openimg3hallow focus (shallow depth
of field), a very narrow zone of depth is in focisay one time (foreground or
midground or background), and everything closerfantther from the camera is
out of focus. Out of focus means the images aredauand luck linear definition.
However, deep focus all distance planes (foregroomdground, and

background) remain clearly in focus, from closetamfinity (195).

Focus, relating to photografic and technical proeerof film, is the
degree of sharpness and clarity in a film imager&fare two kinds of focus, rack
focus and soft focus. Rack focus happens when the absharp focus changes
from foreground to background (vice-versa) withisirggle shot. The viewer

attention is thus drawn from one plane to anoth®5).
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Scale is the ‘bigness’ of the subject in a giveotstietermined by the
camera’s distance from it. There are seven kindsale: (1) Extreme close-up
(ECU): closer shot than a closeup; a singledetailipes most of the screen
image; (2) Close-up (CU): the camera is close ¢ostlbject, so that when the
image is projected most of screen shows a facetsigpression, or some
relativity small part of a larger whole; (3) Mediwioseup (MCU): shot whose
scale is between MS and CU: a character shown frerahbst up; (4) Medium
Shot (MS): a human subject in MS is generally shéiam the waist up;
background begins to be visible and potenially irtgoat, and two-shots are
possible; (5) Medium Long Shot (MLS): human subjeahown from the knees
up; (6) Long Shot (LS): the camera is a considerdidtance from the subject (s)
being filmed. The whole human figure from head &t ie concluded in the
frame, with the surrounding environment very vigil{l7) Extreme Long Shot
(ELS): the camera is very far away from the subjgieing us a broad
perspective. It often used to create an “estaloigsbhot”, setting up a new scene

(195).

On the other hand, Dembrow says that camera antle [@sition of the
camera (in terms of height from the ground) intretato the subject being
filmed. There are some kinds of camera angel.,Hitst-Angel Shot (LA): the
camera is positoned below the subject, and shoetandpat it. The effect is to
make the subject look dominating, powerful, aschédd were looking up at an
adult. Second, Eye-Level Shot (ELeS): the camelacated at normal eye level

(five to six feet from ground level) in relation ttee subject. Third, High-Angel
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Shot (HA): the camera is positioned somewhere aba/suhject and shoots
down at it. Fourth, Dutch or Oblique Angel Shot (OABE camera is titled so
that on screen, the horizon appears to be tittegftdn used as a subjective shot to

indicate stress, such as when a character is druditugged (195).

Dembrow also says:

Lightning is the illumination of the set. Lightimgay be described in terms
of the direction from which the light enters thé @eont-lighting, back-
lighting, side-lighting, top-lighting, cross-ligity). Lighting may also be
described in terms of the contrast between ligdtdark: High-key

lighting (the main or key lights produce a diffubemination, with few
shadows created); Chiaroscuro or low-key lightingry\contrasty, with some
parts of the set highlighted and the rest in das&pdots of

shadows. Highlighting can also be a means of emphgsh character's hair

or eyes (195).

H. Method Of Research
1. Type of Research
There are two types of research. Those typeselcednd library
research. Type of research in this paper is libresgarch since the

researcher uses the movies as the main data asdripts of the movies.
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2. Data Resources

There are two data resources of this analysigntia data, and
supporting data. The main data is the religioustsymin the movies of
Fast and Furiousnd the scripts. Besides, the secondary datasn thi
analysis are the books which are related to the simddigion, and
popular culture. In addition, the researcher alseslnternet to support the
research about religious symbols, popular cultané, film analysis to
analyze the roles of religious symbols in sequalsieFast and Furious.

3. Methods of Collecting Data

The method used by the researcher is by watdféarsg and
Furiousone through five and then try to find the symbdlewven in these
movies. After watching closely, the researcher liséssymbols ifFast
and Furious After that, the researcher scopes it to religiymbols
related to Dominic Toretto and classifies the detsed on tokens and
activities symbols. After listing the religious siois in the movies, the
researcher divides the religious symbols into soategories. The
categories are symbols as celebration, motivakimk, religion, and
religious as another.

In addition, the researcher also uses library vasiead some
books and search in the internet to find more dataut the roles of
religious symbols shown in sequels molaest and Furiousthe use in the

social life, and how the religious symbols areripteted in these movies.
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4. Methods of Analyzing Data

The first analysis is to classify the religious $ois in the movies
based on sequels mowkast and FuriousSecond, by using the pictures of
the movies or documentation, the researcher reflagereligious symbols
to the event in the movie to analyze the meanimpthe roles of the
symbols. The third is to analyze the popular tapiceligious symbols in

Fast and Furious

I. ThesisOrganization

This paper is divided into four chapters. Chapténtroduction, describes
the reason why it is important to analyze the relig symbols irFast and
Furious It also provides the objective of study, the tie¢ioal approaches, and
method of analysis. Chapter Il elaborates the nsoef€ast and Furiou®ne,
four, and five. Chapter Il provides the analydishe data which show the

symbols. Chapter IV is conclusion of this research.



CHAPTER IV

CONCLUSION

This reseach’s objectives are to find out the r@lig symbols irfFast and
Furious and explain the interpretation of the religioumbypls and to explain the
popular topic ofast and Furious sequels action movie in field of religion and
film. And based on the analysis on the movie, tegearch has found the tokens
and activities symbols. The token symbols are Daisrecrucifix necklace, Maria
statue, crucifix, church, Christ the Redemeer,thrchame of Dominic itself
while the activities symbols are saying grace, wgrcrucis, and Dominic’s

dialogue which represents his religiosity.

Based on the the tokens and activities symbols résearch has found that
these symbols symbolize celebration, motivatiook lueligion, and another.
Celebration means that the religious symbols apipethe scene when the main
character, Dominic, shows himself with religiousibtite when he celebrates
something. Motivation symbol is drawn when Domimiotivated to do something
when he sees, wears, or there are religious synshasle to him. The other
symbolization is luck, that is, when he gets gaak$ when he wears religious
symbol or there is religious symbol near him. Mweg the symbolization of
religion itself can be found when the religious &y use to the relation between

God and man. In this case, it relates between @ddaminic. Last, others mean



Nofiya Sari 97

when religious symbols have another meaning, fanmgte, as the identity of a

country and to show the viewer where the moviedqiace.

The researcher not only analyzes the role of thigioas symbols in the
movies, but also the popular topics in field ofgiein and film. Those popular
topics are using religion to interpret movies (Wéatne call the “theological”
approach), using movies to critique religion, usimgvies to promote religion,
and using movies to expose cultural values (ortwhbee call the “ideological”

approach) (Watkins 17).

In other words, th&ast and Furious movies are more than just action
movies. It is because the movies’ passages arenipabout fighting, gun, and
vengeance. If people watch the movies closer aagete people will find another
passage from these movies. These passages caendesse the events in the
movies through the symbols whether tokens or d&s:i The other passages are,

for example, love, friendship, and religiosity.

Therefore, the researcher concludes thaFtstand Furious sequels
action movie, in field of religion and film, useséxpose cultural values or
ideological approach. It is because Dominic, whetbalize or not, wearing or
using those religious symboils to justify his actiowhen there is religious
symbol near Dominic while he does something, efilenatrong thing, he has no
guilty feeling. It is related to his ideology tredt he does is right even though in

the eye of common people it is wrong.
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One of the examples of ideological approach acogrth the research is
when Dom kills Reyes’ men to help Hobbs when theyaanbushed by them. For
Dom, he does no wrong thing because he wants pogaeelple. In this case, he is
an innocent person. Instead, Hobbs as the DSS ah@ntnust arrest Dom and

bring him back to America helps him to kill Reyes.

The explanation above is strengthened by the egaanChapter Il that
in field of religion and film, the using movies ¢xpose cultural values are more
than the using of religious symbols to interpregnpote, and critique the religion.
Therefore, the main topic in terms of religion dia in the Fast and Furious is

to expose cultural values.
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